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ANGELO ROMANO LID., celebrates this 
month its first birthday, and takes this opportunity of 
most sincerely thanking all its good friends and clients 


all over the continent for their loyal support and 


cooperation so essential to its success. 


The Firm then enters a new business year with 
the golden resolution of using the minutes and hours 


of each business day to the uttermost. 


Wholesale Exclusively 


Bos 


ANGELO ROMANO LID. 


ENGLISH AND FRENCH ANTIQUES AND COPIES 


OF THE I8th AND EARLY [9th CENTURIES 


U OF & BINDERY 


160 EAST 56th STREET, NEW YORK 
Wickersham 2-3163 


ANGELO N. ROMANO, Pres. EDWARD PASHAYAN, Vice Pres. 


OEL 15 ‘39 
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Notice the clean, well defined 
graining due to Armstrong’s ezclu- 
sive reinforcement in Armstrong- 
Stedman REINFORCED 

Rubber Tile. 


RICHER 
COLORS 


px 


In this Chicago office, notice how the specially designed rubber tile floor harmonizes wi 


«x 


other interior appointments. Colors of this attractive floor are: field of black-white, 
inlay of white, bands and border of white-black and black-white. 


IN THIS REINForcED RUBBER TILE 


OU can give your creative ability free 

play when you design distinctive floors 
with Armstrong-Stedman Reinforced Rub- 
ber Tile—the aristocrat of floors. Forty rich 
colors in marble, two-tone, and paisley 
effects give you a wide range from which to 
select floors for any interior. 

In each tile, you’ll find greater depth and 
beauty of coloring because a special filament 
reinforcement prevents the graining from 
“running wild” during the manufacturing 
process. In addition, this reinforcement— 
an exclusive Armstrong process—prevents 


expansion and buckling in the floor. It also 
makes Armstrong-Stedman Rubber Tile 
stronger and more resistant to wear, denser 
and more resistant to indentation. You get 
these extra advantages without extra cost. 
You also save because the many standard 
sizes reduce the amount of special cutting 
necessary for custom designs. 

Write today for color plates and a copy of 
“New Beauty and Comfort in Floors.” 
Armstrong Cork Products Co., 
Building Materials Division, 1225 
State St., Lancaster, Pennsylvania. 


Lf? 2 





ARMSTRONG’S —Zz p 





and RESILIENT TILE FLOORS 


LINOTILE - ACCOTILE - CORK TILE - RUBBER TILE - LINOWALL + ACOUSTICAL CEILING 
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STIEHL GALLERIES 
Cighleenth Cenlury Rofo uclions 


Twenty=odd Enslish sofas... More than fifty upholstered chairs... All 
authentic reproductions of museum and collectors’ pieces... All of that 
first quality which implies the best of springs, sturdy framework, down 
cushions and perfect tailoring . . . These are points which make the 
Decorators’ Division of special value to decorators and their clients. 


Living Rooms, Dining Rooms, Bed Rooms. Brochure mailed on request. 





A.H.STIEHL FURNITURE COMPANY 
28 WEST TWENTIETH STREET * NEW YORK CITY 
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Smart simplicity of de- 
sign, in effective con- 
trast, distinguishes this 
handsometGoodyear 
Wingfoot Sheet Rub- 
ber Floor in the Beauty 
Salon of the Biltmore 
Hotel, Los Angeles, 
California. 





Goodyear Rubber Flooring has 
become so popular with modern de- 
signers. First, it is available in such 
a wide variety of colors and patterns 
that it enables them to produce 
practically any original design 
desired. Second, it carries “the 
greatest name in rubber” which, in 
itself, is a guarantee of satisfaction 


THE GREATEST NAME 


GOOD!) 


IN RUBBER 


EA 


BIG Reasons for GOODYEARS 


HERE are two major reasons why 


appreciated, alike, by designer and 
client. Goodyear Rubber Flooring 
comes in two styles—sheet and tile— 
and in 3 thicknesses, 14”, 3/16” and 
14”—with a complete line of border 
strips, door saddles, wainscot caps 
and corners, stair treads and risers, 
plinths and beadings. For complete 
information write Goodyear, Akron, 
Ohio — or Los Angeles, California. 
See Sweet's 1937 


Architectural Catalog 
for specification data 


FLOORING | 
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ITTINGER IN 
Chicago 
pened Early in July 


‘TH FLOOR, MERCHANDISE MART 


Decorative Arts Section 


Use These 
KITTINGER EXHIBITS 


AT FACTORY: 
1893 Elmwood Avenue 
Buffalo, N. Y 
IN NEW YORK 
385 Madison Avenue 
IN GRAND RAPIDS 
Keeler Building 


IN CHICAGO 
Merchandise Mart 


The Four 


KITTINGER EXHIBITS 


are maintained primarily for the 
year ’round use of the deco- 
rating profession . . . . whose 
recognition of Kittinger values 
has made these extensive dis- 
plays possible. 


Kittinger 


COMPANY OF BUFFALO 
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DECORATIVE SOURCES 


The following advertixers’ merchandise meets the highest standards 














aiid 
ind mog@sfCCESSORIES FABRICS 
iful nedi.ep & ROME ee oe 
lustratediN 63 East 57th Street, New York...........-0000: 105 CARTER, E. C., & SON ; 
to . 49 East 53rd Street, New York; 
ws 1801 Heyworth Building, Chicago..........++4+ 121 
—_ _— CHASE, L. C., & COMPANY 
° NTIQUES 295 Fifth Avenue, New York; 
HI p LEN. LOUIS, L., INC. enentias eet, BNRsis sco 0aces ete ceande 23, 26 
tte 521 Madison Avenue, New York...........s000: 117 COLLINS & AIKMAN CORP. 
jee q ise 2 p le ’ork 2 
: UNDELL. GEORGE, OF LONDON, INC. 200 Modis mn avenue, New BR die dcesadeudee 2 
385 Madison Avenue, New York...........04.. 110 JOHNSON & FAULKNER, INC. 





DART, JACQUES, INC. 
385 Madison Avenue, New York; 
816 So. Figueroa Street, Los Angeles.......... 1 


ARRATT, EDWARD, INC. 









485 Madison Avenue, New York.............. 106 
WCOMB, F. J., INC. 
32-56 Bast S3rd Street, New York......... coos EEE 






.D VERSAILLES, INC. 
am Rane Cine Sopwet, Nase Fars occscsiccsccsesc 116 


YMANO, ANGELO, LTD. 











160 East 56th Street, New York.......... Pre 3 
ERNAY 
me eee SO. Seeet,. Nets Farben: ccccrccsevcsee 22 






EDDING, CUSTOM TAILORED 





CKLEY, CHARLES H., INC. 

305 East 47th Street, New York............+++ 123 
JLUMBIA FEATHER CO. 

1750 No. Wolcott Ave., Chicago; 

2228 E. Tioga Street, Phiiadelphia........ con 











. FRANK A.. & SONS 
25 West 45th Street, New York..........+. —. 
EIN & KOPINS, INC. 





617 Ease 47th Street, New York.......cccccees 113 
ENDERSON, DOUGLAS CORP. 

4629 Rockefeller Plaza, New York..........0++: 96 
PRING-AIR 

4629 Rockefeller Plaza, New York; 

Se | as sig chen dia. anes sje aewew was 96, 97 
fELLS & CO., INC. 

383 Madison Avenue, New York; 
440 West Huron Street, Chicago........... ow & 














LEANERS and DYERS 






QUINTAL INC. 







mw mee Sir Serect, New York... ...0scscscvsse 113 
ERGENIAN, S. K. & CO., INC. 
515 Madison Avenue, New York..........+00+ 123 








DYES, COLOR FAST 






J PONT, E. I. pe NEMOURS & CO. 
Wilmington, Del. ..... EE eee TT rere 20, 21 








XHIBITS 






HICAGO GIFT SHOW 
eer Blame, CMERBO cocccsccccesscscecsscee 107 
EIPZIG TRADE FAIR, INC. 
10 East 40th Street, New York...........cee0e. 116 
-E.D.A.C. 
(Permanent Exhibition of Decorative Arts and 
Crafts), 30 Rockefeller Plaza New York...... 98, 99 
/ALLPAPER STYLE SHOW and CONVENTION 
Hotel Waldorf-Astoria, New York.....cc0..000 24 

















NTERIOR DESIGN AND DECORATION 


45 East 53rd Street, New York; 

29 East Madison Street, Chicago....... Second Cover 
LEE, ARTHUR H., & SONS, INC. 

383 Madison Avenue, New York; 

29 East Madison Street, Chicago........+.s+00+ 8 
LEHMAN-CONNOR, H. B., CO., INC. 

509 Madison Avenue, New York; 

1514 Heyworth Building, Chicago.........++.++. 120 
SCALAMANDRE SILKS 

598 Madison Avenue, New York; 

20 East Madison Street, Chicago............+. 16 
STROHEIM & ROMANN 

25 East 53rd Street, New York; 

1508 Heyworth Bldg., Chicago........+++++e00 30 
THIBAUT, RICHARD E., INC. 

24 West 40th Street. New York; 

1802 Heyworth Building, Chicago...... Third Cover 
THORP, J. H., & CO., INC. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago.............. 19 


FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC. 


175 East 60th Street, New York...........+... 117 
JACKSON, WM. H., COMPANY 

16 East 52nd Street, New York...........+-00. 122 
YE OLDE MANTEL SHOPPE 

251-3 East 33rd Street, New York..........200. 112 


FLOOR COVERINGS 





ANCHOR CARPET & LINOLEUM CO., INC. 


160 EB. 33rd Streat, New VYorksescccssicccesces 118 
ARMSTRONG CORK PRODUCTS COMPANY 
1225 State Street, Lancaster, Pa. .....+..6+-++ 4 


CHASE, L. C.. & COMPANY 
295 Fifth Avenue, New York; 


Merchandise Mart, Chicago.......... See 
pe QUINTAL, INC. 

1 East S3rd Street, New York; ........ceeeeeee 113 
GINZKEY-MAFFERSDORF, INC. 

906 Fifch Avenue, New Yorke .o.i.sccscccccces 1}2 
GOODYEAR TIRE & RUBBER CO. 

iran, GRO  cccsccsesccccccccsccensccccsceses 6 


KARASTAN RUG MILLS 
295 Fifth Avenue, New York; 


Merchandise Mart, Chicago ........0.++00005 14, 15 
MANGES, SIMON & SON 
14 East 32nd Street, New York............0+. 











MOHAWK CARPET MILLS 

295 Fifth Avenue, New York; 

SED Te, GT a ws iccducesccaeeme 27 
PERSIAN RUG MANUFACTORY 

2 West 45th Street, New York; 

816 So. Figueroa Street, Los Angeles......... 100 
SMITH, ALEXANDER & SONS, CARPET CO. 

295 Fifth Avenue, New York; 

Merchandise Mart, Chicago..........+.eeeese0s ll 
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The following advertisers’ merchandise meets the highest standards 


THORP, J. H., & CO., INC. 
250 Park Avenue, New York; 
1801 Heyworth Building, Chicago 


FURNITURE 


ALBANO CO., INC., THE 

309 East 46th Street, Neu 
ALLEN, LOUIS, L., INC. 

521 Madison Avenue, Neu 
BAKER FURNITURE, INC. 

Holland, Michigan 


BLUNDELL, GEORGE, OF LONDON, INC. 


385 Madison Avenue, New York 


BODART. JACQUES, INC. 
385 Madison Avenue, New York; 


816 So. Figueroa Street, Los Angeles... 


BRUNOVAN, INC. 

383 Madison Ave., New York; 

3251 West 6th Street, Los Angeles 
COLOMBO, LEOPOLD, & BRO. 

212 East 37th Street, New York.... 
FULDNER, HENRY. & SONS, INC. 

404 East 14th Street, New Y 


FURNITURE SPECIALTIES CORP., THE 


318 East 61st Street, New York 
GARRATT, EDWARD, INC. 

485 Madison Avenue, Neu 
HOWELL COMPANY 

295 Sth Avenue, Neu 

St. Charles, Illinois 
KITTINGER COMPANY 

385 Madison Avenue, New York; 

1893 Elmwood Avenue, Buffalo, N. 
LAKESIDE UPHOLSTERING CO. 

1335 No. Wells St., Chicago 
LLOYD FURNITURE FACTORIES 

383 Madison Avenue, Neu 
MANOR HOUSE, THE 

383 Madison Avenue, New York; 

823 So. Wabash Avenue, Chicago 
.MASLOW,. FREEN., INC. 

20 West 20th Street, Neu 
MAYFLOWER COLONIAL SHOPS 

49-59 Wareham Street, Boston, Mass 
NAHON CO.,. THE 

435 East 56th Street, New York; 

14 East Jackson Boulevard, Chicago 
NEWCOMB., F. J., CO.. INC. 

32-36 East 53rd Street 
OLD COLONY FURNITURE CO. 

385 Madison Avenue, New York; 

560 Harrison Avenue, Boston 
OLD VERSAILLES, INC. 

152 East 53rd Street, New York 
OTIS PRODUCTS, INC. 

410 East 32nd Street, New York 
RICHTER FURNITURE COMPANY 

510 East 72nd Street, New York 
ROMANO, ANGELO, LTD. 

160 East 56th Street, New York 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York 
SEMINOLE FURNITURE SHOPS, INC. 
444 Fourth Avenue, New York 

SLIGH FURNITURE CO. 
480 Lexington Avenue, New York 
STIEHL, A. H., FURNITURE COMPANY 


28 West 20th Street, New York 


10 


Back Cover 


. 169 


STUART, JOHN, INC. 

4th Avenue at 32nd Street, 
VERNAY 

19 East 54th Street, New 
WHEELWRIGHT, RICHARD 

727 First Avenue, New 
WIDDICOMB, JOHN, INC. 

1 Park Avenue, New York; 

Grand Rapids, Michigan 
WYCOMBE, MEYER, INC. 

216 East 45th Street, New York; 

8947 Sunset Blvd., Hollywood, Cal 


FURNITURE, METAL 


HOWELL CUMPANY 
2 Fifth Avenue, 
St. Charles, 
JACKSON, WM. H.. COMPANY 
16 East 52nd Street, New York 
MOLLA, INC. (Garden Furniture) 
126 Bleecker Street, New York 


FURNITURE, MODERN 
KITTINGER COMPANY 

385 Madison Avenue, New York; 

1893 Elmwood Avenue, Buffalo, 
MASLOW, FREEN, INC. 

20 West 20th Street, Neu 
OTIS PRODUCTS, INC. 

410 East 32nd Street, Neu 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, Neu 
STUART, JOHN, INC. 

4th Avenue at 32nd Street, Neu 
WIDDICOMB, JOHN, INC. 

1 Park Avenue, New York; 

Grand Rapids, Michigan 


FURNITURE, OFFICE 


MACEY-FOWLER, INC. 
385 Madison Avenue, New York... 


INSULATION MATERIALS 


UNITED STATES GYPSUM COMPANY 
300 West Adams Street, Cricago 


LACE CURTAIN MATERIALS 


CARTER, E. C., & SON 
49 East 53rd Street, New York; 
1801 Heyworth Building, Chicago 
QUAKER LACE CO. 
330 Fifth Avenue, Neu 


LAMPS and LAMP SHADES 


ARDEN LAMPS & SHADES, INC. 
16 East 53rd Street, New York 
CREST CO., THE 
383 Madison Avenue, New 
Merchandise Mart, Chicago 
GARRATT, EDWARD, INC. 
485 Madison Avenue, New 








NEARLY RIGHT’ WONT DO 


GUARRNTEES, 
‘. goon HOVSE 


Complete service for decorators on all] qualities 
and all colors of Alexander Smith Carpet. 
Samples and estimates submitted on request. 


Persian Rug Manufactory 


2 WEST 45th STREET ° NEW YORK 
TELEPHONE: VANDERBILT 3-5885 





Se 





DECORATIVE SOURCES 


The following gdvertisers’ merchandise meets the highest standards 





HANSON, PAUL COMPANY PAINTERS 

15 East 26th Street, New Yor 

Merchandise Mart, Chicago.. / ~ McKEOWN, L. W. CO. 
LIGHTOLIER CO. / 207 East 43rd Street, New York 

11 East 36th Street, New Yqrk; WARD ROME 

Merchandise Mart, Chicago/ ' 63 | Be — Street, New 
PLAZA STUDIOS 

385 Madison Avenue, New York 
VAN CLEFF PAINTS 

19 West 24th Street, New York 

MURALO CO., INC., THE 


WARD & ROME 57 chme re, State \ 
a Rak Sk Seeds. Mow Yok 570 Richmond Terrace, Staten Island, N. Y.... 


LEATHER CONDITIONER PANELLED ROOMS 


MARTIN DENNIS COMPANY, THE ALLEN, LOUIS L., INC. 
851 Summer Avenue, Newark, N. 2 521 Madison Avenue, New York 

VERNAY 

LEATHER, DECORATIVE 19 Best Sith Street, New York 


LEHMAN-CONNOR, H. B., CO., INC. 


509 Madison Avenue, New York; PLASTICS 

1514 Heyworth Building, Chicago 
THORP, J. H.. & CO. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago 


FORMICA INSULATING CO.,. THE 
4631 Spring Grove Avenue, Cincinnati, Ohio... 


RADIATORS 
LIGHTING 
mer Jes BURNHAM BOILER CORP. 
GENERAL ELECTRIC CO. Irvington, New York; 
Nela Park, Cleveland, Ohio ; Zanesville, Ohio 
GRUBER BROS. 
72-78 Spring Street, New 


LIGHTOLIER CO. 
11 East 36th Street, New York; 
: ‘ LEE, ARTHUR H., & SONS, IN¢ 
Merchandise | , Chics ’ - 
ferchandis Mert, Chicago 383 Madison Avenue, New York; 
MARCHAND, A., INC. 29 East Madison Street, Chicago 


e New Y 

on ee eS SCALAMANDRE SILKS 
f 598 Madison Avenue, New York; 
LINENS 20 East Madison Street, Chicago 


i e THORP, J. H., & CO. 
“MOSSE LINENS , 250 Park Avenue, New York; 
(750 Fifth Avenue, Veu York; - 1810 Heyworth Building, Chicago 
/478 Post Street, San Francisco 


TRIMMINGS 


MANTELS UPHOLSTERERS 


JACKSON, EDWIN, INC. FURNITURE SPECIALTIES CORP... THE 
/ 175 East 60th Street, New York 7 318 East 61st Street, New York 


JACKSON, WM. H., COMPANY LAKESIDE UPHOLSTERING CO. 
16 East 52nd Street, New York 23 1335 No. Wells St., Chicago 


YE OLDE MANTEL SHOPPE 
251-3 East 33rd Street, Neu WALL COVERINGS 
4 ABs . *. 
ARTCRAFT WALLPAPER CO. 
151 East 50th Street, New York 


NEWCOMB. F. J., INC. : ; BECKER, SMITH & PAGE, 
42-50 West 13th Street, New York Philadelphia, Pa. 


MIRRORS 


SABEL, H., & CO., INC. BIRGE, M. H. & SONS 
140 West 22nd Street, New York 7 390 Niagara Street, Buffalo, N. Y.; 
SCHMIEG & KOTZIAN, INC. 360 No. Michigan Avenue, Chicago 
521 East 72nd Street, New York : STRAHAN, THOMAS, COMPANY 
417 Fifth Avenue, New York; 
6 North Michigan Boulevard, Chicago 
THIBAUT, RICHARD, E., INC. 
pe QUINTAL INC. 24 West 40th Street, New York; 
1 East 53rd Street, New York 96 Arch Street, Boston 


SERGENIAN, S. K. & CO., INC. UNITED STATES GYPSUM COMPANY 
515 Madison Avenue, New York 2 300 West Adams Street, Chicago, Iil. 


ORIENTAL RUGS 
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\ INDOWS by Ruth Lyle Sparks 


‘ictorian window treatment, hung with 


herry taffeta under needlepoint valances 


nd a Quaker lace-net glass curtain— 
Have you sent for your Quaker 
Book of Decorators Patterns? 
Jesigned to meet decorators’ requirements 
Available to decor- 
ators only, direct from the country’s largest 


vet new and different. 


producers of net. If you haven’t received this 
useful book send for a copy—no charge 


—and the Decorators’ Quaker Net 
Competition 
Only a few months left before this novel and 
popular contest closes. Awards totaling $550. 
Open to the profession only. Full details 
upon request. 


Helen M. Snyder, Fashion Development Department 


QUAKER LACE CO., 330 FIFTH AVE, N. Y. 
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oc. PELTIOTS 


VOUNOtNE Cxne f lhe vilally im 
conlululions a aUVECAD 


Penthouse Rugs have been designed for the tempo of contemporary 
living—Today’s demands! No compromise with past centuries, n¢ 
self-assuming forecast of the future! * Penthouse is designed on thé 
same sound base—pure contemporary demand—that has given the 
world its great periods of style and design. * As a result, Penthouss 
avoids the arty and the meaningless—appeals especially to the dy 
namic ‘“‘Young Money” generation eager for the new without thé 
eccentric. That’s a formula that spells sales—and profits—for yo 


BASE PRICE, $149.50 


Penthouse Rugs are offered in a complete range of room sizes 
$149.50 retail for the 9 x 12 size is quoted solely as a price range inde 
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mr or Penthouse Rugs are designed primarily for harmonizing ensem- 
bles—the complete room demands of today’s intelligently planned, 
Sbetter-furnished homes.* 


UNUSUAL DESIGNING, TONALITY 


londes predominate in the initial group offered at the Opening... 
a whole gamut of wood tones. Included is a rare Persian, a startling 
innovation in handling. 


hen you see these handsome new Penthouse Rugs with their un- 
washed wool finish, you will realize the unique advance they record 
..a farcry from period “interpretations” ...a far cry from typical 
“modern.” For Penthouse Rugs are as purely contemporary as to- 
day’s best architecture. 


Critics have said that these rugs constitute one of the vitally impor- 
tant contributions of a decade. We hope their forecast is correct 
and that you concur in their appraisal. 


Penthouse Rugs are on exhibit at Fieldcrest Salesrooms, 200 Madi- 
son Avenue; Karastan Rug Mills, 295 Fifth Avenue,.New York; The 
Merchandise Mart, Chicago; Furniture Exch. Bldg., San Francisco. 


th 





5 of painstaking designing, weaving, 
Edith Baralt, and a staff of co-workers, have and oF my -wise testin preceded the creation of Pent- 


thoroughly checked the “woman angle” of the house Rugs—fashioned in the tempo of Today's con- 
new Penthouse Rugs. “Women will like and temporary demands. Another remarkable fact! Now 


™ buy them,” says Miss Baralt. “Yet the color- for the first time A is possible to harmonize color and 





; * y furnishings. For Field- 
ings and designs are perfectly appropriate for crest Drapery on Tohelsteer Fabrics have been keyed 
the smartest in-town or bachelor apartment. into harmonized room plans with Penthouse Rugs. 


PFrLELDGRE ST 


HE O VY R S 
Pls if the Pod Ru S 


INTERIOR DESIGN AND DECORATION 





This beautiful pattern 
used in the Apollo Room 
of the Raleigh Tavern at the 
Williamsburg Restoration. 


SCALAMANDRE SILKS 


598 MADISON AVENUE 
NEW YORK, N. Y. 
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General Electric does not make I.E.S. Better Sight lamps 
but is glad to publish this in the interest of better sight. 


y providing the right amount of light and the 
ght kind of lighting for Seeing, Comfort, and 
eauty wherever eyes are used in work or play. 
1c new LE.S. Better Sight lamps go a long way 
ward light conditioning the average home. 
nd the new I.E.S. Better Sight Lamps are better 
voking than ever before. They combine scientific 
yesight protection with decorative beauty. 

Be sure to give your clients the many advantages 
hat light conditioning offers. And at the same 
ime, suggest the use of the attractive new I.E.S. 
Better Sight Lamps to help light condition 
heir homes. 

end for a free, illustrated copy of a new booklet, 
Light Conditioning.” Write to General Elec - 
eg Dept. 166-ID, Nela Park, Clev eland, ( 


In the lighting you design for clients’ homes, use only good 
lamp bulbs . . . such as MAzDA lamps made by General 
Electric. These lamps are now brighter than ever before. 


GENERAL @ ELECTRIC 


‘1S HERE! 


Reading in bed is more enjoy- 
able and easier on eyes when the 
lighting is right. T he 1.E.S. Better 
Sight Lamp shown here assures 
good reading light. 








The General Electric Light Meter meas- 
ures light as simply as a thermometer 
measures temperature. Interior design- 
ers will find it invaluable in checking 
lighting installations to meet light condi- 
tioning standards. Costs only $11.50. 
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CONNOISSEUR FURNITURE 


Old World Finish 


recreates 
the prized quality of antiques— 
patina—a mellowed color as diffi- 
cult to describe as the bouquet of 
old wine. 


TRIAL SIZE BOTTLE 


Old World Polish 


WILL BE SENT ON REQUEST 


Bren Fomine 


Holland, Which. Grand. Rapids, ich. 
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Water Lily Damask 


First fabric for Fall interiors—graceful columns of striped 
damask, with shining water lilies that glow and shimmer 
like a lake suffused in sunlight. 50” wide, in combina- 


tions of rose and silver, blue and ivory, gold and silver, 
cedar and silver, chartreuse and silver. Equally lovely in 
modern or period rooms. Trimmings to match or contrast. 


J. H. Thorp & Co., Inc. 


Established 1819 
UPHOLSTERY AND DRAPERY FABRICS * TRIMMINGS 
LEATHER ® CARPETS 


250 Park Avenue at 47th Street 
New York 
Boston Philadelphia Chicago Los Angeles 
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You re SURE it's fast 
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OLOR FASTNESS is a sales advantage 

of real value te you—of major import- 
ance to your customers. You can have full 
confidence in the fastness of upholstery mate- 
rials if they are colored with Vat Dyes. And 
you can end customer dissatisfaction, com- 
plaints and returns by making certain you get 
Vat Colored upholstery materials. 

Vat Dyes are the fastest colors chemistry 
has yet developed. They will satisfactorily 
withstand the destructive action of sunlight, 
washing, laundering and perspiration. Not only 
upholstery materials, but slip covers, draperies, 
wash dresses, work and sports garments and 
children’s wash suits made with cotton, rayon 
or linen fabrics should be Vat Dyed for the 
ultimate in color satisfaction. 

Make sure the fabrics and materials you buy 
are color fast by specifying Vat Dyes. E. I. 
du Pont de Nemours & Co., Inc., Organic 
Chemicals Department, Dyestuffs Division, 
Wilmington, Delaware. 








Tests prove fastness of VAT BROWNS 


These reproductions of a dyed cotton fabric clearly 
show the superior fastness of a vat brown over a 
selected fast-to-light brown in commercial use to- 
day. Both were submitted to the equivalent of a 
season’s exposure to sunlight. The non-vat swatch 
shows a definite loss of color. The Vat Dyed material 
remains practically unchanged. Other tests show 
that the vat brown will withstand more than twenty 
launderings without perceptible fading. The fast- 
to-light brown deteriorates badly after being laun- 
dered three times. 

Upholstery or drapery fabrics dyed with a se- 
lected vat color will resist the combined action of 
sunlight and washing far better than any other com- 
mercial brown currently available. Their “color life” 
will extend over many seasons of wear and exposure. 


.. if its a Vat Dye 
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VAT BROWN 


Soonaimeneniatial 
NON- 
VAT BROWN 
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ANTEL, table and other 
decorations of quality 
and importance are a beau- 
tiful feature of the present 
Exhibition. Included are sev- 
eral English and Irish crystal 
candelabra and candlesticks, 
classical vases of Wedgwood 
and Derby, figures and 
groups of Old Bow and Chel- 
sea porcelain. 
VERNAX-—a fine furniture 
cream, perfected by Mr. Ver- 
nay for polishing and preserv- 
ing fine furniture, is on sale. 


NEW YORK, 19 EAst Firty-FourTH STREET 
LONDON, TRAFALGAR House, WATERLOO PLACE 
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One of a rare pair of Waterford Crystal Candelabra with Wedgwood 
and Bentley bases in black and white relief, the drops and pendants 
of unusual brilliance alternated with amber color: finely wrought 
ormolu mounts. 1790-1800. Height 19”, width 1614”. 


Vernay 


OLD ENGLISH FURNITURE SILVER PORCELAIN POTTERY AND GLASSWARE 
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} F 7 Shades in Texture Weave 
" yy: 
Ns Z 14 Shades in Cornish Frieze 
¥ > 18 Shades in Sheridan 
27 Shades in Adams 
27 Shades in Whittier 


27 Shades in Conway 







ENE’S, Boston, 
thibits its newly decorated 
Account Office, carpeted hand- 


nely with Seamloc’s Texture Weave, with 

Peeters SEAMLOC BROADLOOM 
weaves are being used happily together 

@ great many installations—commercial as 

ell as residential! 















\ THE MARKET OFFERS YOU nothing comparable with 
Seamloc’s unique advantages! @ This superb quality broad- 
loom comes in 59 shades, 6 grades and textures. Its INLAY feature 
permits quick assembling of any shape, size and design... any 
combination of colors and textures. It gives free scope to the 
designer-decorator — and individuality which no plain broad- 


\ loom canever supply. @ If you're thinking in futures, see Seam- 
} 


L. C. CHASE & CO., Inc., 295 Fifth Ave., at 31st St., New York City 
Selling Division of Goodall-Sanford Industries 
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| Wall x paper| 
style show! 
AND CONVENTION | 


Against a year's background of bril- 
liant achievement in_ institutional 
promotion, the Wall Paper Style 
Show will be presented by the Wall 
Paper Institute. A series of superb 
room settings, together with ex- 
hibits by leading dealers, will im- 
part to the public a new apprecia- 
tion of wall paper. 


In addition, the trade will see the 
latest in supplies and accessories 
and inspect the impressive new 
wall paper lines for the coming 
season, to be presented for the 
first time this year at the An- 
nua! Convention of the Wall 
Paper Institute. 


HOTEL_ 
WALDORF - ASTORIA 
NEW YORK, N.Y.B 
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VANITY, VANIT 
all is Vanity! 


Tat’s almost the cry of those who se 
a furniture upholstery expressing gr¢ 
elegance! 


Vanity is loomed of the choicest baby 
mohair, which accounts for the silky sh 
of this rich Velmo Mohair Velvet. Its 
stripe accents its smartness and fine, d 
tinctive quality. And it has an unequa 
heritage of durability, crush-and-dust 
sistance, and color-fastness... for Véi 
looms weave permanence! 


MALT hi Cicely MN OE ADL AP AM AOR yh Me ae sagt te 


Vanity’'s color range is identical with t 
of Debonaire, a solid color Velmo K 
Mohair Velvet of the same grade. 


2 ft 


go together perfectly; in either, or bo 
you ll find that superb quality you le 
for in the finest upholstery. 


VELITO 


MOHAIR VELVET 


Seg EP Nyt mt gly AC laa Og Ni ny OG eB RE AOL Sea OY LoL LAGS IIE A ALA POR Ci WM AAD 
PO ee Bete tt lhe ey CMON A AL eg FOGLE POLO Ne CT Stay oe Mapp GO, LBL. Sa EP OLOOLL ALLEN DAP rm 


| 
| 
: 
| 
i 
| 
' 


lO EE COED et Oe od pt SHER oe? oa ee 


Guse 


PY ta "TT ta ud i | L. C. CHASE & CO., INC. 
1 2 295 Fifth Ave., at 31st St., New York G 


Selling Division of Goodall-Sanford Industries 
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For those who want to know before they see: bere, exactly, 
is the width of Vanity’s sel f-stripe. The photo cannot show 
its subtle quality—or jewel-clear colors! 
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MOHAWh CARPET MILLS 


5TH AVENUE AT 50TH STREET 
istries NEW YORK CITY 





1937, Mohawk Carpet Mills, Inc. 
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eAll the grace and charm typical of the finest in 18th Century furnitu 


design is embodied in the Mayflower collection of authentic reproduction 


M ay flower 


COLONIAL SHOPS 
49-59 WAREHAM STREET - BOSTON, MASS. 
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Wallpaper 
in the best 
Tradition 


IFTY-ONE years ago the Thomas 
rahan Company began manufac- 
ring wallpaper. Through these 
any years they have never varied 
om their life-long policy of one 
ade of wallpaper, the finest — 


material, in color and in design. 


The Thomas Strahan designs, while ever contemporary in spirit, are 
ilt from the best in old traditions. That is why these wallpapers hang in 
riod and modern rooms of the most beautiful homes in the country. 


In the year to come Thomas Strahan will hold to this ideal in manufac- 
ring wallpapers of one quality—the best. The pattern illustrated bears out 
is policy. Entitled ‘““The Barnard” (No. 6507), this design was reproduced 
om a paper taken from the Barnard mansion at Newport, R. I., where, it 


said, the Count Rochambeau stayed on his first visit to America. 


As always, Thomas Strahan here captures the spirit of the past and 


esents it in the light of the future. 


THOMAS STRAHAN 
Company 


Established 1886 


ew York Showroom Factory Chicago Showroom 
417 Fifth Avenue Chelsea, Mass. 6 North Michigan Ave. 
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THE NATIONAL LIGHTING 
CONFERENCE 


The large attendance at the recent National Lighting Confer- 
ence sponsored by INTERIOR DESIGN AND DECORATION 
demonstrated very conclusively that designers of interiors are 
most conscious of their responsibility to their clients. They realize 
that they must keep themselves informed on every subject affect- 
ing the design of an interior. 


It also demonstrated the realization by the interior designer 
that lighting has long since passed the stage of mere decoration 
in its relationship to the design of an interior and that it forms 
an integral element of good design which, in its present stage 
of development, has a dimensional significance all its own. 


I feel confident that as a result of the National Lighting Con- 
ference, manufacturers and engineers responsible for the present- 
day advance in lighting equipment realize to a greater extent 
than ever before the importance of the interior designer as an aid 
to them in interpreting and transmitting to the American public 
proper information on the technological advances that have been 
made in the realm of lighting. 


As a result a greater interest will be taken by manujacturers 
of light sources in the field of interior design. Likewise this 
magazine is now in a position to devote a larger portion of its 
editorial content to the subject of lighting. 


We want you to feel free at any time to call upon us for in- 
formation on special lighting equipment. If you have a problem 
of sufficient magnitude to justify the advice of a consultant, we 
shall be glad to lend our aid by recommending the person with 
sufficient specialized knowledge to meet your requirements. 


Mannag ¥ hudirtdn 


NTERIOR DESIGN AND DECORATION 





Schmnies ¢ Kotzia 


me 





tr NA CO ims 








NTERIOR DESIGN 
AND 


DECORATION 





DECORATORS DIGEST 





Centents for July, 1937 
Volume 9 Number 1 


Cover: Residence of Miss Sonja Henie, Los Angeles, California 
9, 10, 12 


31 


DECORATIVE SOURCES. 

EpITORIAL 

Paris APARTMENT BY MOLYNEUX 
Preview OF FurNiturE STYLES 
FASHIONS IN FLOOR COVERINGS 
DesicN COMPETITIONS 

STYLE SLANTS . ; , ‘ : ‘ ; ‘ : ‘ f 


4 PortroLio or Appresses Mabe AT THE LIGHTING CONFERENCE SPON- 
SORED BY INTERIOR DesiGN AND DECORATION 


7 


I. D. News 


Harry V. Anperson, Editor and Publisher 
7 
Lee Cannon, Managing Editor 
Erne Lewis, A. I. D., Associate Editor 
a 
Consulting Editors 
Epcar-I. Wituiams, A. I. A. 

Georce A. Licnt, A.I. A. SaMuEL M. ReEvness 
STanLey R. McCanot ess, A. I. A., I. E. S. 
. 

Heyworth CAMPBELL, Art Director 
+ 
Rutuerrorp P. Topp, Advertising Manager 
Henry G. Dow.inec, Foreign Correspondent 
Frank A. Ranot, Photographer 
+ 


Intention Desicn anv Decoration, published by The Decorators Digest, Inc., 30 Rockefeller Plaza, 
New York. Harry V. Anderson, President and Treasurer; Rutherford P. Todd, Vice-President; Lee Cannon, 
Vice-President and Secretary. Unsolicited manuscripts are sent at the owner’s risk and wiil be returned 
only when accompanied by a stamped, self-addressed envelope. Title Registered United States Patent Office. 


Interior Design and Decoration. The Decorators Digest. Copyright, July 1937. The Decorators Digest, Inc. 


The DECORATORS DIGEST, Inc., 30 ROCKEFELLER PLAZA, CIRCLE 7-2547 


TERIOR DESIGN AND DECORATION 





smor 


whic! 
chan 
thing 
assen 
plac 

effect 
not 

and « 
ing « 
Arcl 
plain 
cult 

struc 


not 


Re 
a 
4 


L) = 


RS. 





sana 
eptemmernn —— sy \ : 





PARIS 


P haps no feature of Modern appeals 
Bmore strongly than the adaptation of beauty 
to function, the fusion of art and utility, by 
which contemporary designers are steadily 
changing the old environment. There is some- 
thing about the interior designer who can 
assemble a room to good effect today that 
|places him in a category of the select. The 
effect he gains may not be important, it may 
not even be new, but his use of materials 
and disposal of color harmony has an engag- 
ing quality that is both important and new. 
Architecture, with its contribution of restful 
plain areas and circumvention of many diffi- 
cult decorative problems by means of con- 
struction, also plays an alluring part that is 
not altogether utilitarian. 


APARTMENT BY MOLYNEUX 


But for those inquiring minds who cus- 
tomarily have regarded the Modern movement 
as a sporatic expleitation of originality aud 
ingenuity, and who would know whether Mod- 
ern is definitely established as a style ot 
décor, the duplex apartment of Captain Ed- 
ward Molyneux, in Paris, offers convincing 
and conclusive evidence thar it is not only 
established but that it has few peers among 
the designers of today. Indeed in impec- 
cability of taste, in ingenuity, in balanced use 
of materials and in harmony of textures and 
color it takes its place with the historical 
And if the apart- 
ment is distinguished for these same qualities, 


styles of interior design. 


it is also notable for the imagery of its deco- 
rative treatment, the commendable handling 


The perfect relation- 
ship existing between 
the architecture and 
the furnishings of the 
apartment is appar- 
ent in both the hall, 
at the left, and the 
drawing room, on 
the opposite page. 











The effect of spaciousness achieved throughout the apartment is 
accentuated by simple furniture forms and ;estful plain areas. 


of colors, and the design interest of every 
individual item—facts which the interior de- 
signer will recognize as refreshingly differen- 
tiated from conventional treatments. 

Any product that bears the stamp of the 
expert will naturally be exposed to more 
severe criticism than is directed against the 
work of less known individuals, but Captain 
Molyneux is skilled in his art, and his de- 
lineating with artistic prowess the masterly 


ability that has won for him international 
nown as a couturier is effectively blended i 
his own apartment. Even to a casual @ 
server the artistic merits of this duplex apart 
ment will be obvious, but to the experienced 
interior designer they attain especial signifi 
cance for here there is no mere presentatio 
of fancy but rather a strong conviction & 
pressed in terms of form and color. 

For Captain Molyneux has a decided prefer 
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ence for what is predominatingly Modern, and 
because of his predilection he has closed his 
18th Century chateau filled with fine paneling, 
priceless furniture and paintings of the past, 
and come to live on the Quai d’Orsay in defi- 
nitely Modern surroundings. “For,” declares 
Captain Molyneux, “we should be in more 
sympathetic alignment with our habitat. Our 


houses are false, and interior design exists 


apart from the present age. The absurdity 
of awakening in a Louis Quinze bedroom, 
bathing in a Chinese lacquered bathroom and 
working in a Renaissance office will be appre- 
ciated by any thinking person. Interior de- 
sign should be an integral part of architec- 
ture, both beautiful and functional. The re- 
peated copying of past styles can mean but 
death to creativeness for the process is false, 
is not expressive of today. The Modern move- 
ment is as important as that of Fashion in 
dress. Indeed we are approaching in interior 
design what has already been accomplished 
in art and literature; but whereas these cul- 
tures have been national, modern design, like 
Fashion, is anonymous, international.” 
Most interior designers dealing with Mod- 
ern have tended to emphasize most the func- 
tional aspect of the style, the unbeautiful de- 
tails of construction which by all the laws of 


One of several related groupings 
of furniture in the drawing room. 











oe 8 








View from the study, showing a new arrangement of bedroom furniture. 


Below, the guest room with interesting fabric and mirror treatments. 











"he spacious bath, as it appears reflected in Captain 
olyneux’ dressing table made entirely of mirror. 
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A striking effect has been gained in the dining room 
by means of mirror panels painted by Drian. 


beauty should be concealed. Captain Moly- tage with shadows the finished Modern arehij 
neux, too, has expressed the style with evi- tectural treatment. The carpet is tete 
dences of function, but he has not permitted negre. A cow hide has been laid at the fos 
them to subordinate beauty. The evidences of the stairs, and finished leather is repeate 
are apparent in every room, and every item as the covering for an arm chair. A _ han 
of furnishing, if considered separately, will some cabinet is covered entirely with natu 
be found to be of major importance in the tightly stretched rawhide. The sheen 
room to which it has been allocated. Col- chromium is much in evidence in occasion 
lectively they present the contemporary Mod- chairs, and a Modern canvas in pastel colon 
ern style in a manner that admirably and on one wall contributes a finishing note. 
indispensably supplements the best examples The dominating decorative feature of th 
that the designers of the past have created. drawing room is contributed by the hig 

The walls of the large entrance hall, as windows which occupy an ent 
throughout both floors of the apartment, are give access to a terrace from which one 
painted an off-white which sets off to advan- Continued on page 102 
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PREVIEW OF FURNITURE STYLES 


B hree times a year—in Winter, Summer and 
Autumn—INTERIOR Design & DECORATION pre- 
ents the newest trends in furniture styles to 
its readers. The presentation this month rep- 
esents the most comprehensive group of fur- 
niture that has yet been published by this 
magazine. The featured advance examples ap- 
pearing in the sixteen pages herein not only 
represent the best in furniture construction, 
but also permit a selectivity of sources from 
which the furniture items of a commission for 
any type of an interior may be supplied. 


A significant indication is an increase in 
Modern and in furniture having Modern in- 
fluences. The traditional styles continue to 
predominate, however, in the finer work— 
with 18th Century English furniture far in 
the lead. It will be also observed that there 
is considerable French furniture, resplendent 
with satins and carvings. Many small dining 
tables capable of being comfortably accomo- 
dated in small rooms have made their ap- 
pearance in mahogany and walnut, and new 
woods, such as pine and limed oak. 


Decorated and carved Louis XV bedroom group, Lloyd Furniture Factories; duchesse bed, 
with leather upholstered headboard, Richard Wheelwright; unpainted bed and bedside 
table, Pembroke Shops; Tasmanian bedroom group of natural wood, John Stuart, Inc. 














Wall tier stand, M. Salz- 
man Furniture’ Corp.; 
commode with flanking 
spaces for books, and 
flower stand, Old Colony 
Furniture Co.; mahogany 
stand for objets dart, 
George Blundell of Lon- 
don, Inc.; hanging wall 
shelf, Palmer & Embury 
Mfg. Co.; Modern uphol- 
stered chair and _ table, 
Otis Products, Inc.; Chip- 
pendale piecrust table, 
Schmieg & Kotzian, Inc. 
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INTERIOR 


Below, left to right: tufted sofa, Charak Furniture Co.; 
Modern commode, Cromwell, Inc.; game table, Grand 
Central Wicker Shop; sofa-bed, Regent Shops; tilt-top 
table bench and stand, Foreign Furniture Factors. 


» 
A AAS 
Soa OSS Oe : 


a 


DESIGN AND DECORATION 





Modern Tuxedo sofa 
grouping, The Manor 
House; sofa with tuft- 
ed_ velvet upholstery, 
W. & J. Sloane; Chip- 
pendale console group- 
ing, Lakeside Uphol- 
stery Co.; vitrine-cab- 
inet and chairs, Rena 


Rosenthal, Ine. 
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Upholstered Chippendale bench, A. H. 
Stiehl Furniture Co., small Chippendale 
cabinet, The Hooper Collection; grouping 
of Modern furniture, Herman Miller Fur- 
niture Co.; American Empire beds, Frank 
A. Hall & Sons; Louis XVI bergere, Bar- 
rie & Desmond, Inc.; Adam _ satinwood 
commode, Henry Fuldner & Sons, Inc. 
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Top to bottom: rattan 
settee with contrasting 
cushions, Sons Cun- 
ning Reed & Rattan 
Co.; Modern sofa with 
new style of cushions, 
Wycombe, Meyer, Inc.; 
Louis XVI short sofa 
with tufted back, Dan- 
by Furniture Co.; 
wrought iron chaise 
longue, Molla, Inc.; 
Hepplewhite sofa and 
occasional tables, 
Shaw Furniture’ Co. 
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The practice of offering interchangeable 
period groupings in both bedroom and dining 
room furniture is general. These ensembles 
enable the interior designer to select an in- 
dividual type of bed, commode and table, all 
different yet harmonizing within one period. 

\ “Provincial influence” is making its ap- 
pearance in both upholstered and cabinet 
pieces, and the Tyrolian and Scandinavian 
characteristics are felt as strongly as the 


Grouping of oak furniture, 
Grand Rapids Bookcase & 
Chair Co.; carved pine 
bookcase, Louis L. Allen, 
Inc.; dining room group, 
Herrmann Furniture Co.; 
small oval dining table 
with chairs, Tapp, Inc.; 
commode, hanging 
shelf and arm_ chair, 
Douglas Somerville, Inc. 


French: the massive peasant air has been 
eliminated, however, and a graceful and color- 
ful manner substituted. Oak pieces are mak- 
ing a marked progress in popularity, but 
maple remains stationary. 

In outdoor furniture, color is again of prime 
importance. White predominates in iron furni- 
ture, though new pieces are seen painted pale 
gray, mint green and dusty pink. Much of 
the outdvor furniture is rattan and reed, and 
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Sheraton drum _ table 
with tooled leather top, 
Lexington Galleries; 
tier table, Maslow- 
Freen; metal flower 
stand, Excelsior Art 
Studios, pedestal coffee 
table with steel engrav- 
ing on top, A. L. Dia- 
ment & Co.; small 
drum table with inlays 
in splayed feet, Trevor 
Hodges; Modern metal 
dressing room group, 
The Howell Company. 





QJ 


INTERIOR DESIGN 





AND DECORATIOS 








Upper, mahogany desk with tooled leather 
top, Richter Furniture Co.; Sheraton mahog- 
any sideboard, Sligh Furniture Co.; Modern 
office group, Stow-Davis Co.; Modern walnut 
desk, Desks, Inc.; Chippendale desk with fret 
carving and shaped top, Macey-Fowler, Inc. 
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Chippendale carved console, The Albano Co.; Modern 
birdcage and stand, Pitt Petri; Louis XVI painted con- 
sole with marble top, Old Versailles, Inc.; secretary 
desk with accompanying Sheraton chair and flanking 
Chippendale chairs, Angelo Romano, Ltd.; Louis X} 
suspended console with marble top, Cassard Romano. 
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Above, left to right: Regency breakfront cabinet, S. 
Cavallo; decorated pine breakfront cabinet, removable 
top, John Widdicomb, Inc.; shaped Regency cabinet 
with bronze grille, Edward Garratt, Inc.; serpentine 
mahogany commode with shelf, Needham’s Antiques, Inc. 
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Mahogany desk with open fret shelvt 
set above, The Nahon Co.; wal 

bombé-front commode, A. Olivotti 

Co.; carved chest-on-chest, New York 
Furniture Exhibit Corp.; blockfroni 
secretary with glass panel doors, Wes: 
minster Furniture Co.; Georgian cal- 
inet of mahogany with twin tiers 
drawers, Williams-Kimp Furniture ( 
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ockfront Three small chairs for children, in authentic Hepplewhite and Chip- 
pendale styles, Wood & Hogan Inc.; upholstered arm chair, F. J. 


s, West 

‘an ca? Newcomb Co.; Louis XVI arm chair and Louis XV plant stand, 
esa: Brunovan, Inc.; upholstered chair in white damask, Jacques Bodart, 
ure Inc.; upholstered chair in striped fabric, Furniture Specialties Corp. 
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Above, Adam pine breakfront cabinet with writing compartment, M. Comer of 
London, Inc.; Louis XVI mahogany commode with gilt decoration, Huller & 
Co.; breakfront cabinet with curved pierced pediment, Mayflower Colonial 
Shops; serpentine-front mahogany commode, Seminole Furniture Shops. 
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tables and sofas come apart to be used as 
smaller units. And items which aren’t sec- 


tional, are on wheels! 

Upholstered pieces are creating unusual in- 
terest in point of departures in fabrics, colors 
and designs. These include a wide range of 
mchairs in many new effects, velvets, broca- 


telles, damasks and novelty weaves. 





Small satinwood desk, 
Vernay; circular knee-hole 
desk, Robert W. Irwin 
Co.; mahogany commode, 
Joseph N. Courtade & 
Sons; oak pedestal table 
with octagon top, Kittin- 
ger Co.; upholstered Di- 
rectoire wing chair with- 
out arms, Thonet Bros. Inc. 
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Corinthian motif cast iron arm chair, Carbone, Inc.; three feathers 
motif occasional chair, Don Ruseau; Adam arm chairs of pickled 
pine, Ashley-Kent, Ltd., Eighteenth Century leather arm chair, 
Vacey-Fowler, Inc.; Georgian wing chair, Baker Furniture, Inc.; 
button-tufted occasional chair, Dorset Furniture Co.; Louis XVI 
arm chair with quilted satin upholstery, Steiner Studios. 
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Gulistan carpet, “Concentric Circles,’ A. & M. Karagheusian. 


FASHIONS IN 


Atthough most people, when purchasing a 


rug or carpet, inquire minutely as to its wear- 
ing quality, how great will be its endurance, 
and how it will lock after a day’s or an hour’s 
harsh treatment, it is seldom that these qual- 
ities appeal to the buyer. Sometimes it is 
pattern, very often it is color. And to the 
style-conscious it is usually texture. The per- 
fect floor covering, of course, lives up to all 
that is desirable in these three requirements, 
and has necessary endurance as well. In the con- 
sideration of any buying problem, of course, 
there always looms the dollar sign as a gauge 


FLOOR 


COVERINGS 


for what will really do the best job for each 
particular space. With all these points to be 
thought of fashion would seem to have no 
place. Nevertheless it always has had, and 
always will have! To prove this point one has 
only to look at some old photographs of 
rooms, magnificent or simple, and see how 
changes in style have affected floor coverings 
as they have the mode for draping windows. 

This year’s fashion call seems to be toward 
pattern—and yet more pattern. Not that plain 
carpets are not just as good as they always 
have been, but there is no gainsaying the 
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fact that a patterned floor creates more in- in front of fireplace or sofa, or have used ap 
terest than a plain one. The patterns are and animal skin in a bay-window or as an added 





can be as varied as the rooms, for there is zest to a secondary grouping. Those skins 


something novel and charming for every type by the way, are very satisfying in that by 


of room if that is what you are seeking. their outline they inject a new form on the 

Many people, getting just a bit fed up on floor, by whatever pattern they may hav 
so many square yards of monotone floor cov- they add that element, and the texture is al. sate 
ering, have been adding a gaily patterned rug ways different and hence helpful in creating wa 
aga 
fask 


roor 


Upper, multicolored floral oval rug, Kensington Carpet Co. Be- 
low, in circle, detail of Kara-Twist, by Karastan Rug Mills; 


bottom, three adaptations of a new carpet by L. C. Chase & Co. mes 
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Vodern flower and leaf pattern, medallion motif, Frischer Carpet Co. 


interest. Old hooked Aubussons. 


and others have been spotted here and there 


rugs, small 


against the plain solid hued background that 


fashion decreed. But today there are many 


rooms showing coverings ranging from the 
most expensive hand-knotted, specially woven 


Each 


For a fine room in which 


carpets to the cheapest of Axminsters. 
has its own merits. 
all the details have been elaborately carried 
out by special craftsmen, a beautiful hand- 
knotted carpet will complete the scheme. That 
they can be made in your own selected color- 
ings, with your own pattern, of any shape or 
size, and of whatever quality of wool and 
depth of pile you choose, adds to their de- 
sirability. They are a good answer too, for 
the oddly-shaped room. Chenilles of course, 


though made by an entirely different method 


Rare antique hooked rug, basket 


can do just as many tricks and are just as 
adaptable to the whims of your client. 

Or, if you must have plain color, and still 
want pattern—that can be managed, too, for 
many of the hand-made rugs can be carved to 
delightful 
achieved by using various heights of pile ac- 


show designs. Pattern can be 


cording to design, or a rug may be sculptured 
like a very flat bas-relief, the rounded edges 
suggesting by their shadows a greater depth 
than really exists. These specially carved 
rugs offer amazing variety, and in one tone, 
by a gradation of pile, can suggest varying 
hues as well as a finely modeled motif. 

But to go back to the patterned and _ vari- 
colored floor coverings which can be had in 
such variety. To accord with the many Re- 


gency interiors which have been so exten- 


and leaf pattern, Hill, Gerhard Co. 
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The newest examples of carve 
rugs are shown above. Left, rai 
and-stem design, de Quin 

Inc.; right, classic design, Gin 
key-Maffersdorf, Inc.; lowes 
rug with intaglio-outline ca 
ing, Persian Rug Manufactory 
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Above, center, Imperial Aubusson panel 


design with floral center, L. Jones & Co.; 
upper right, “Chintz” pattern, and lower 
left, new geometric duo-weave pattern, 
Bigelow Sanford Co. Below, two seamless 
Wilton carpets, one with a design of 
shaded squares in duo-tone; right, design 
of lateral stripes, Mohawk Carpet Mills. 








Gulistan Regency pattern, 


sively featured of late, several new patterns 


have been created that are as delightful in 
coloring as in motif. There are new Victorian 
designs with a slightly Modern tinge; there 
the best 
Aubusson tradition; and there are plenty of 


are excellent French patterns in 
contemporary designs that can be made to fit 
interiors. 


Interestingly enough many of the better Mod- 


into a wide range of present-day 


A. & M. Karagheusian. 


ern motifs are equally at home in certai 


traditional surroundings. 
In the lower priced market where standard 
size rugs supply the major demand, there ar 


many “modern Chinese” which seems to in 


dicate that they are of contemporary char 


acter but done in the Chinese manner. Some 


of these are pretty bad, but there are good 


ones, too, that you can use in a_ simple 


Adam medallions and borders, Frischer Carpet Co. 
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Eight 
with 
dale 


note, 





Eighteenth Century room, particularly one 
with a few pieces of good Chinese Chippen- 
dale reproductions. The newest geographical 
note, however, seems to be the introduction 
of Indian motifs, that is American Indian, 
from either the northern or southern conti- 
nent. These motifs are so definitely in the 
manner of today that they evoke a quick and 
appreciative response from many people. 
Among the distinctly Modern patterns there 
are fewer bizarre arrangements and more geo- 
metric forms, as carefully placed as in classi- 


big place, for there is perhaps no other one 
popular style which so definitely demands a 
harmonizing floor covering. The old hooked 
rugs have been taken as criteria and have 
provided a wide range of _ inspirational 
sources. New hooked rugs made in the old 


manner and following exactly the old _pat- 


terns are undeniably useful. Others “in the 
manner of” are even more plentiful. 
Texture has become of such paramount im- 
portance that an entire new field of floor cov- 
erings has been created. Combining different 


cal design. Early American patterns hold a Continued on page 108 


Two Axminster carpets in Mod- 
ern geometric designs, Alexan- 
der Smith & Sons Carpet Co. 
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Design by C. Preston Andrade, Jr., University of Pennsylvania, awarded First Prize 


Design by Raleigh T. Daniels, Catholic University of America, awarded Second Prize. 





DESIGN 


COMPETITIONS 


Tr sixth annual Beaux Arts competition 
for proposed projects in architecture and in- 
terior design was jointly sponsored this year 
by the Illuminating Engineering Society and 
the Beaux Arts Institute of Design of New 
York. C. Preston Andrade, Jr., an architec- 
tural student at the University of Pennsyl- 
vania, was awarded the First Prize of $300 
over 155 entrants from the leading universities 
and architects’ ateliers throughout the Coun- 
try; a Second Prize of $200 was awarded to 
Raleigh T. Daniel, student at the Catholic 
University of America, Washington, D. C.; and 
the Third Prize of $100 was awarded to Robert 
B. Little of the University of Illinois. 


Continued on page 106 


Design by Robert B. Little, University of Illinois, awarded Third Prize. 
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Design by Betty Johnson, awarded First Prize. The 


. Z F ‘ in poy 
a ne of the outstanding features of the re- New York School of Interior Decoration, wil 


cent conference of the American Institute of Sherrill Whiton as Director, captured all foej 


reason 


ing fr 
Decorators was the award of a $50 Prize and honors for an ideal plan. teste 
three Honorable Mentions for winning de- The winning design, by Betty Johns I 
; ; ca sii , , a eal 
signs of A Garden Pavilion, selected from an shows a pavilion built of white cement in thi . 
aes ; : y BB virror 
exhibition of drawings submitted by students Modern style, and the three designs by Jes 


of interior design and architecture throughout Lovering, Sara Emerson and Charlotte Ski 
the United States, in the Fourth Annual ner, awarded Honorable Mention, also shi 
Rorimer Prize Competition. Students of the remarkable ingenuity of design and skill. 
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Style, without sacrifice of 
quality, is the coordinator 
that binds together the sea- 
sonal vagaries and changes 
in all branches of the dec- 
orative arts. Style is also the 
yardstick of interior design 
by which progress is meas- 

ured. And the manufacturers realize this. Ex- 
pensive researches are made and various ex- 
periments are conducted, developments are 
tested and machines perfected—all for style. 
Style, you see, is a very fundamental matter 
in your work. 

But if your client is one who realizes the 
importance of style in making her house more 
attractive, it is you who must have no doubts 
whatever about the importance of suitability 
Not only 
must you rely on your training and skill in 


in her furnishings and decorations. 


properly assembling the various materials in 
smart, telling ways, but you must also find 
the least obvious methods of conferring upon 
new décor the personality of the owner, and 
effective 

things with the new. 


the most ways of combining old 
Thus suitability to the decorative scheme, 
in importance, parallels style in so far as 
catering to pride of ownership in the client. 
And this matter of pride of ownership is the 
salient quality always to be considered, for 
upon it is based the whole structure of your 
profession. It is the one outstanding thing, 
more than anything else in Interior Design, 
that influences the client’s buying—whether 
it is merely a decorative accent in the form 
of an accessory item, or an entirely new back- 
ground ensemble. 

Both wall papers and printed fabrics fea- 
iure all-over floral patterns in large motifs on 


soft, clear background colors. The use of 


Bchintzes for wall coverings is being revived. 


The news in floor coverings is the return 
in popularity of narrow width carpeting, the 
reason being the exciting period designs rang- 
ing from Aubusson flowers to baroque Vic- 
torian scrolls. 

Leather and tinted glass, as well as plastics, 
mirror and painted decorations adorn the new 
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tables which are available in many interesting 
new shapes and sizes. 


WALL COVERINGS 
No need of telling you 
that this is paper 
year! One of the contribu- 


a wall 


tors to this enthusiasm is 
Strahan Co., 
and but one glance at this 


the Thomas 


firm’s beautiful and impres- 
sive line will convey the 
reason why: the Wenegay, with its design of 
large roses and ribbons in pale tones of pink, 
green and white on slate blue; or the Lake 
Vaggiore, a romantic treatment of lovely 
scenes in Italy viewed through graceful foliage, 
and all very colorful: or the Georgian, a vigor- 
ous treatment of scrolls and flowers in tones 
of beige on a rarely delightful rose ground, 
and there are four other color combinations in 
the same pattern from which to choose. 

The style emphasis by The Schmitz-Horn- 
ing Co. this season has been on new color- 
ings of current designs, with special emphasis 
on more strongly colored grounds, and on 
wood reproductions. Chinese Floral, for in- 
paper of flowering 
firm, is 
available in three different color treatments: 


stance, a lovely scenic 


trees and pheasants, by this now 
light grays and whites on a Wedgwood blue 
or a Dubonnet background, and natural color- 
ing on a Dubonnet ground. Smart! The wood 
1eproductions—and very convincing they are, 
too!—include mahogany, knotty pine and wal- 
nut in several finishes: bleached, natural, 
light gray or darkly stained. 
Elaborate plans for the Wall Paper Style 
Wall 
Paper Institute, to be held in the Waldorf- 
Astoria Hotel, New York City, August 9 to 
13, have just been announced by the Institute. 


Show and annual convention of the 


The New York showing will be a_ brilliant 
climax to the series of style shows held in 
announced 
issue of Interior Design & 


six major cities of the country, 
March 
Decoration, and will set the tempo for the 
paper 
style shows to be presented in the Spring 
of 1938. Concurrent with the Style Show 


in the 


expanded program of traveling wall 
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there will be held in the Waldorf-Astoria 
the semi-annual meeting of the National Wall 
Paper Wholesalers’ Association. 

Four divisions will distinguish the Show. 
The first division will consist of a series of 


twenty-six room settings, without manufac- 


turer identification, presenting the newest 
papers for the coming season; a wide range 
of period room types, from living room and 
bedrooms to game rooms, hallways and pow- 
der rooms, will be exhibited. The second di- 
vision will be devoted to individual exhibits 
of leading dealers and retailers in the New 
York City area. The third division of the 
show will consist of individual exhibits of 
wall paper supply companies and accessories 
manufacturers. Rounding out the Style Show 
will be the exhibits of various member com- 
panies of the Wall Paper Institute. Unlike 
the other three divisions of the style show. 
this section will be open only to the trade 
and not to the public. 


FLOOR COVERINGS 
The varied lines of floor 
coverings made by Firth 
Carpet Co. provide a range 
in design, quality, weave, 
color and price to meet 
every taste and the most 
exacting style requirements. 
Here you will find new 
throw rugs, the Grenadier line, and the won- 
derful Decrotuft hand-carved chenille which 





is made up to thirty feet wide, is seamless 
and unlimited in color and shape range. The 
new Firthminster, fabricated from both duo- 
tone and natural wool yarns, is another richly 
piled carpeting—available in four American 
adaptations of Danish-Modern influence. 

The summer floor coverings displayed at 
L. Jones & Co. are something to remember. 
The following are but a few of many selec- 
tions featured in a varied range: rush rugs 
in many colors, sizes and shapes; linen rugs 
in distinctive plain and tweed-like textures, 
and flat pile rugs in plain and mixture weaves 
of large and small yarns. For immediate 
delivery, too! 


Are you a little weary of plain aveas? 
For a stimulating new effect in an interior, 
slip-cover all the upholstered furniture jy 
plain washable natural linen and hang the 
same fabric at the windows for over cu. 
tains, remove all objets d’art and _ picture 
from the room and substitute growing plants: 
then on the floor lay down a fine Oriental 
rug. There’s a room for Summer living! 
Costikyan & Co. have one of the most diversi 
fied collections of Oriental rugs in Ney 
York, and here, to name but a few, youl 
find lovely Shiriz examples in soft grayed 
tones, bright Chinese rugs in glowing jewe 
colors, and superb Bessarabian examples ji 
deep, rich shades. 

You've never seen more luxurious floor 
coverings, nor such variety of color and tex 
ture as are offered in the new chenille } 
Mohawk Carpet Mills. Whether it is a carved 
or textural effect or whether plain weave 
or complicated woven designs are desired 
they are all available in Mohawk’s Chenilk 
floor coverings made seamless up to thir 
feet wide. The Manhattan and Townte 
grades are made in plain stock colors onl 
but include a variety to suit any usu 
scheme; all other qualities are available 
any plain color, with or without band ber 
ders, and in all-over moresque effects, at regu 
lar plain prices. 

And speaking of stock colors, 
carpet by Charles P. Cochrane Co. is 
in thirty-nine decorative colors, including ¢ 
rarely beautiful plain white which show 
the weave up to perfection. There are thre 
types of broadloom available: Khedar In 
perial, Lincoln and Monroe, and two hart 
twist broadlooms, Pebbleweave and Duratuis. 
which will leave you prepared for any flow 
covering problem! 

For Summer we can think of no floor cover 
ing more attractive or more durable for it 
relatively low price than Dura-Tex rugs, dis 
tributed by Gerard Horstman & Co. Maéé 
in various loom widths for wall-to-wall use « 
for rugs, plain or figured—and they can kr 
Eight different patter 
in eleven different colors. 


used on both sides! 
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POT POURRI 

~ Tapa, or bark cloth from 
the South 
the latest material to attract 


Sea Islands, is 


interior designers searching 
for unusual schemes and 
new effects. Tapa is manu- 
factured by hand from the 
paper mulberry plant; 
strips of bark from the saplings are soaked, 
peeled and macerated, and then beaten thin 
with a mallet into sheets about 50” square 
before being decorated with block printing 
or painted designs. Designs are usually geo- 
metric, each sheet having a different design 
motif, and the colors range from yellow to a 
beautiful reddish brown. The material is prac- 
tically waterproof, very durable, and most at- 
bamboo. 


We know 


This neat, trim 


tractive when combined with 

Something new under the sun! 
of the perfect window blind. 
and attractive fixture is made by the Sunvent 
Metal Awning Co. By using the remote con- 
trol knob, the 
Sunvent Metal Awning can be regulated con- 


ventilating function of the 
veniently without opening window or screen; 
and when drawn up, the awning nests com- 
pactly beneath a small metal canopy which 
deflects gusts of wind, rain and sleet. 


FABRICS 


The chief 
chintzes and 
Arthur H. Lee are in the 
best English tradition is, of 


reason why 


linens from 


course, that they are from 
England. We know of an 
exceptionally interesting na- 
tural linen on view here 
which bears a design of trailing vines with 
leaves developed in several tones of green— 
from the deepest, almost black ones to deli- 
cate, yellow ones—and the effect is cool as 
cool. So important it is as a fabric where 
green—any shade of green—is needed, that 
it deserves to be mentioned alone. But sum- 
mer puts us in such an expansive frame of 
mind, and there are so many attractive new 


materials to see here, that we also mention, 


in passing, this firm’s silk-like fabric which 
will test the most investigative, although it is 
entirely of rayon. In a dozen different colors. 

If you’ve been hard put to it to locate the 
oiled silk fabric that looks for all the world 
like point d’esprit lace and makes such lovely 
shower curtains for feminine bathrooms— 
shower curtains of lace, mind you!—which 
no client can resist, we hasten to inform you 
that this material may be had of S. M. Hexter 
& Co. The design in black lace is very chic. 

J. H. Thorp & Co. Here is a source to re- 
member looking for floral 
chintzes—whether for curtains or slip covers. 


From an endless selection, we plucked two 


when you are 


for mention: a bouquet of large roses, in 

seven different colors, of which our favorite 

is blue with green and ivory; and a cool, 

splashy design of ferns and lilies, in a stylized 

pattern suitable for a formal room, on a solid 

ground of which there are five different colors 
our selection being coral with white. 

Particularly for summer, both indoors and 
out, you naturally think of coated textiles for 
upholstery. But have you thought of these 
sleek, washable surfaces for slipcovers and 
curtains? Asher & Boretz, Inc., have one of 
the most complete lines in the country, and 
whether your taste runs to soft Moleather, 
in a wide range of brilliant fast colors, or to 
dramatic effects in zebra skin and reptile 
hides—the answer is here. 

Revolite is another coated fabric of many 
uses, for it is not only water-proof but chemi- 
cal-resistant, as well, being treated with a 
special Bakelite resinoid. Quilted bedspreads 
of this fabric is a new idea, as is its use for 
shower curtains. The colors seem endless, and 
there are silver, copper and gold metallic 
finishes for exciting decorative schemes. 

For goodness knows how long, now, you’ve 
been promising yourself to learn all the in- 
iricacies of making draperies, but you’ve done 
nothing about it. Comes the announcement of 
John W. Stephenson that he will conduct a 
school in Drapery Cutting—and opportunity 
knocks again. The John W. Stephenson 
Classes in Drapery Cutting will begin July 19 
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and continue until July 30, at 373 Fourth 
Avenue, New York. The course embraces both 
the theoretical and practical aspects of drap- 
ery designing, cutting and making, and each 
day, for ten days, every student will actually 
sketch, plan, cut and make a complete set 
of draperies. The cost of tuition is $45., but 
all necessary materials and tools are furnished 
without extra charge. 

The Ca-Vel line of velvet fabrics, as _pre- 
sented by Collins & Aikman, follows closely 
the increasing preference for more luxurious 
effects in all branches of interior design, with 
richer, softer textures and designs appropri- 
ate to more elaborate schemes. The most not- 
able development of the line has been the 
effort to produce new yarn blends and new 
textures. Fabrics of this type include a new 
series of cut and uncut Jacquard velvets and 
several of the brocatelle and lace pattern type 
velvets in full color lines. See them today! 

You can never do better in your choice 
of fabrics than select mohairs, and this is 
especially true in Summer, for the way the 
smart prints withstand rain and dust, wear 
and tear, is amazing! Consider the follow- 
ing brand-new items in the grandest collec- 
tion of Goodall mohairs seen in years: 
Angora Satin, a so-smart velvet weave that 
gives a two-tone color, depending on how 
it is held to the light 
turquoise blue and brown; Rhythm, also in 


ten colors, including 


ten different colors, with gray and jade green 
our favorities, in an interesting chevron weave 
that combines celanese with mohair in a way 
that is stunning. There are eight other nov- 
elty weaves to leave you excited, not te men- 
tion an endless selection of floral and geo- 
metric prints in colors that are as_ bright 
and gay as a flower garden. 

Chances are that as a visitor to Chicago if 
you've admired some particularly handsome 
example of chintz or linen, it was from the 
collection of E. A. Seeley Co. Interior de- 
signers in Chicago already know well of this 
source, and you will be glad to learn that the 
firm is now associated in New York with 
Tapp, Inc., and the entire range of fabrics 
may be examined there today. 
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Your visit to the showroom of E. C. Cari 
will always be rewarded with  surprigj 


things. Consider, for instance, the figs 


Scotch madras curtains, 50” and 72” wi 
Ah, here’s something really new! and 
patterns styled for period and Modern 
ments. We can think of them used in m 
situations, and so can you and you: for 6 
curtains in cool, Summery rooms; for 
cloths, and for bedspreads! This firm also 
some of the loveliest embroidered swiss f 
rics to be seen anywhere, and from an end 
pile of them we selected a design of tiny g 
in various colors sprinkled over a white gro 
*twould be lovely for bris bies curtains. 
One of the reasons why we are so enth 
astic about the fabrics from Scalamanda 
Silks, Inc., is the fact that they are all 
dividually designed by Mr. Scalaman 
himself, and all the weaving and_ speci 
dyeing is done right in the firm’s own factom 
And that’s about as well as one can doj 
his search for fine fabrics in this age 
You'll like this firm’s 
silk fabric with a pattern of eliptical | 


mass production. 


ges and diagonal lines, of which pale g 
on silver is our favorite; and there is anoth 
pattern of big floral motifs in rough all 
repoussé damask on a rough ground that 
also win you—and it may be had in 
color. We like the off-white. 

At random we have selected for menti 
from Stroheim & Romann’s vast collect 
of lovely materials three different items whi 
are not only indicative of the diverse selé 
tion of fabrics available here, but are 
indicative of the interest that can be creaté 
in fabrics by their varied distribution im 
room: the first is a cretonne—and this fi 
collection is famous—bearing an 
Georgian pattern of gold scrolls with t 
and roses in natural colors on a white gro 
the second is a Louis XVI lateral stri 
taffeta in three color combinations—eggshe 
gold, and blue; gray, lacquer red, and ge 
or eggshell, peach, and mauve; and the thi 
is a modern all-silk loosely woven fabried 
pastel tones of moss green, apricot, turquol 
and gold on eggshell. 
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LIGHTING TO INTERIORS 


BY JAMES H. BL 


A, architects are essentially concerned with 
the design and the use of materials to create 
a satisfactory structural composition, so in- 
terior designers are primarily concerned with 
the creation of an individualized atmosphere 
and the creation, through the use of proper 
structural and decorative elements and_ the 
medium of light, of an atmosphere appropri- 
ate to various occasions. | believe that the 
psychological approach to interior design is 
the important thing, and if we have that ap- 
proach well in our minds, our designing will 
be sound. Personally, after the psychological 
aspect has been carefully studied and con- 
sidered, I think first of appropriate back- 
grounds, and this naturally at once brings 
up the question of lighting. 

As designers, we must create atmosphere 
that has decorative quality and that is thor- 
oughly practical. We must achieve comfort, 
and a quality that does not fatigue. If we 
choose to use old forms or designs with new 
lighting methods, we must then conceal our 
sources of light; and provide adequate space 
for modern elements which can be clothed, 
if desirable, in period detail. For example, 
one can use a very beautiful crystal chande- 
lier which can have its main source of illumi- 
nation from an indirect lamp place at the 
bottom of the fixture. 

The designer’s aim should be to stress the 
objects in an interior in the order of their 
importance, such as the piano, a fine over- 
important tapestry or 

grouping. With the 
proper knowledge of the handling of scien- 
tific lighting too, we have a means of con- 


mantel painting, an 


perhaps a large sofa 


trolling the stressing of these more important 
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things which we do not have by daylight 
Obviously the chances for the play of accent 
and stresses of light are unlimited as well « 
fascinating. 

Next must be considered the proper dis 
tribution of our light for practical purposes: 
how shall we distribute it for rest, card group. 
ings, conversation groups, etc.? Then, too, 
consider the control of portable 
lights, the location of our switches and types 
of shades. 


one must 


Technical Elements to Formulate Plans: 

Next to be considered are the available light. 
ing sources, such as: 

Amount of light—Color, Distribution and 
Control, whether dimmer or three-light switch: 
type of fixture—Amount (whether fifty o 
one hundred watts required); Color or Tone 
(perhaps a pink color to flatter an object a 
even a lady!); Distribution 
ceiling or table); and Control (within a fix 


(type—whether 


ture we can get a range of intensity, color. 
distribution or direction) ; Layout of fixtures 
Consider the design of the room and selec! 
fixtures that meet the particular requisites a 
planned; Selection of materials: Coordination 
of colors, wall surfaces and plans to the 
scheme; Selection of materials for amount of 
light reflection; of materials for 
colors in relation to light, and Selection of 
shape of object, whether plastic or textural. 

In making the lighting layout, the Position 
of Outlets, Wattage requirements, and_ the 
lighting Control and Location of Switches must 
be accounted for. This data, naturally, should 
also be put in our drawings to indicate struc- 
tural features to be considered and to achieve 
our lighting plan. 


Selection 
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Due consideration also must be given to the 
eficiency of our layout and to maintenance. 

An important item, and one that must be 
decided in the early stages, is the fact that 
special design fixtures run four to perhaps ten 
times more than the standard fixtures, and 
strip, or cove, lighting costs from three to 
twenty dollars a running foot. There is little 
need to mention here the urgent demand for 
better designed STANDARD fixtures. 

It is highly desirable to provide for both 
our own and our clients’ satisfaction, examples 
of the type of lighting we have in mind. In 
order to avoid errors and disappointments, we 


LIGHTING 


BY ELY 


D esien and lighting are as integrated as 
any other two elements in the structure of a 
building. We forget that it is relatively a 
new conception that we face, this considera- 
tion of lighting as a design element, for be- 
fore the 1925 Exhibition of Decorative Arts 
in Paris most designers were accustomed to 
consult lighting fixture manufacturers and 
stand or fall by their judgment, not only as 
it applied to design, but also to the technique 
of lighting. 

Interior design primarily consists of color, 
forms and shadows. All of these are non- 
existent unless they are intelligently visible, 
and the most potent reason for insisting on 
full knowledge of what light will accomplish 
or destroy, incidentally, in 
Too powerful light, or light from 
the wrong source will create a condition that 
can flatten out a painting, develop absurd 
shadows or possibly wreck a subtle color ar- 


one’s room or 


building. 


rangement that might be very successful in 
daylight. 

There are so many instances of this ama- 
teur approach that one welcomes as one posi- 
tive contribution of the modern attitude in 
design, an insistence on scientific study of 


What the 


light and its design possibilities. 
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should try to have a test of color, etc., near 
the actual conditions or problem so that our 
equipment can be properly balanced. 

I frankly believe, as an interior designer, 
that modern lighting has a great deal to offer 
us and that we have not even scratched the 
surface of its possibilities. When we start 
planning a north room, for example, we prob- 
ably think of using bright paint for the walls, 
or gay wallpaper, which is more perishable 
and less flexible, as well as less scientific, 
rather than considering the proper illumina- 
tion of the room by the unlimited sources of 
lighting that are at our command. 


PROCEDURE 


KAHN 


Illuminating Engineering Society has done in 
its competitions conducted by the Beaux-Arts 
Institute of Design is interesting if for no 
other reason than that students, those coming 
architects, are gradually being trained to con- 
sider certain specific problems of design 
where light is of paramount importance. They, 
perforce, have had to understand the elements 
that are available, and have been encouraged 
during their school studies, to consult trained 
engineers in finding ideal solutions. What- 
ever the results of these competitions may 
be, it is at least clear that a number of young 
people are being brought to the realization of 
how lighting can be accomplished, what types 
of reflectors, lamps, and reflecting surfaces are 
interesting and, finally, to present to a client 
a complete picture of a 
Those of us who have been on the 


building, fully 
studied. 
juries and later have employed some of these 
students, are acquainted with what they have 
learned. 

There is no question of our sliding back 
to the lighting fixture salesmen’s ideal. There 
is ample scope for scheme, technical knowl- 
The difficulty 


when one ignores one or more of the steps 


edge and execution. comes 


in the production of beauty. 
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SOLUTION OF SPECIFIC 


LIGHTING PROBLEMS 


BY MARY 


I, selecting a starting point for this discus- 


sion, it seems desirable that fundamental prin- 
ciples of illumination and its highly technical 
phases be considered as background material, 
and therefore in need of no further explana- 
tion. This brings us directly to a method of 
procedure in planning the lighting for any 
specific building or interior. 

It is simplest to describe the primary func- 
tions of light in general application, in terms 
of its practical use in the theatre. Here, light 
through its four characteristics of intensity, 
color, form, and movement, serves four pur- 
poses: (1) creates visibility, (2) suggests time 
of day, (3) establishes mood or atmosphere, 
and (4) supplements the composition or aes- 
thetic effect. These uses of light may be ap- 
plied anywhere, just as well as in the theatre, 
and with equal success. The comparative new- 
ness of the art of illumination may explain 
why so little has been done in this direction, 
and also why it has been rather difficult to find 
simple means of clarifying the technique of 
using light advantageously. 

For the purposes of this paper, light may be 
considered as serving three major functions 
in the field of interior design: 

(1) The most obvious function of light is 
to create visibility, which may be elaborated 
somewhat, into the provision for comfortable 
seeing conditions. This means the use of ade- 
quate intensities, suitable distribution, and 
control of surface brightness as well as con- 
trast brightnesses. This somewhat complex 
subject has been so thoroughly covered else- 
where that no further treatment is needed 


here. (2) The psychology of the use of light 


STO Y 


VAUGHAN 


to create a desired atmosphere or mood, is of 
especial interest in that the designer may ex 
ercise to the fullest his dramatic sense, may 
give his artistry and imagination vibrant ex 
pression, and provide for flexible interpreta. 
tions of his finished work. This function of 
light is the most exciting of all, in the theatre, 
where human emotions are subjected to its 
influence, but practical applications in other 
circumstances are obvious. Consideration also 
may be given to the possibilities of varying 
the lighting in a fixed structural condition to 
change the atmosphere to suit the occasion, 
and to the unlimited possibilities of producing 
variations, in color vibrations to satisfy in- 
dividual moods. (3) Light in composition is 
really a treatment of light in relation to the 
fine arts—architecture, painting, music, sculp- 
ture. Here the true artist finds himself using 
light instinctively according to his abilities. 
Even without knowledge of the technical con- 
siderations, he will find the design developing 
with lighting being used to emphasize line, 
form, and color. Here again intensities, dis- 
tribution, and brightnesses are to be carefully 
considered and proper selection of each made 
to conform to the particular plan. There are 
also the theories of color application to be 
weighed and the effect of light on color, the 
degree of color reflection, all to be included. 

With this basis it is practical to outline a 
method of procedure in approaching the appli- 
cation of light to any problem. Of first impor- 
tance in dealing with light, is the electrical 
layout. It is essential to remember that wiring 
is the actual framework for the finished design 
in light, and that unless it is adequately 


INTERIOR DESIGN AND DECORATION 





plani 
be in 
to 0 
oper: 
terio 
veloy 
neve! 
appl 
ideas 
have 
ment 
taine 
ente! 
ently 
defin 
this 
of t 
mad 
ina 

He 
coop 
a sf 
migh 

(1 
of th 
is to 
terta 
tabli 


. is of 
ay e& 
. May 
nt ex 
rpreta- 
ion of 
leatre, 


other 
n also 
arying 
ion to 
‘asion, 
lucing 


ion is 
lo the 
sculp- 
using 
ilities. 
1 con: 
loping 
» line, 
s, dis 
refully 
made 
re are 
to be 
yr, the 
Tuded. 
line a 
appli: 
impor: 
ctrical 
wiring 
design 


‘uately 


]—-18th Century dining room. 


planned and installed, serious limitations will 


be imposed upon the designer. It is impossible 
to over-emphasize the necessity for full co- 
operation between architect, engineer and in- 
terior designer at an early stage in the de- 
velopment of plans for any building. It will 
never be satisfactory for lighting simply to be 
applied to a finished design, because too many 
ideas will have to be disregarded which should 
have been incorporated in the structural treat- 
ment, if an acceptable solution is to be ob- 
tained. The matter of budget percentages 
enters into it, also, and can be most conveni- 
ently arranged before the entire plan has been 
definitely agreed upon. The importance of 
this phase of the matter warrants a mention 
of the insufficient appropriation frequently 
made for lighting, since this so often results 
in a rather unsatisfactory and trite treatment. 

However, presupposing that this desirable 
cooperation exists between all concerned with 
a specific problem, the order of procedure 
might follow this routine: 

(1) Consideration of the general purpose 
of the building or room for which the lighting 
is to be planned, whether business, study, en- 
(2) Es- 


tablishment of the relative importance of the 


tertainment, relaxation, or recreation. 
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three primary functions of light in the par- 
ticular conditions. It has been suggested that 
these be placed in a kind of sliding scale with 
regard to the many variable considerations 
which govern a decision as to which function 
receives first emphasis. For example, in a library 
or study, the lighting would first be required 
to provide comfortable seeing conditions, and 
its functions with relation to atmosphere and 
composition would necessarily become sec- 
ondary in importance. (3) Decision as to the 
type of light distribution, intensity, and color 
which in effect will best serve the purpose of 
the room. (4) Selection of the type of equip- 
ment which is either available or may be 
built to fill the needs most satisfactorily. In 
this connection, equipment might be classified, 
for convenience, into three large groups: 
Ceiling fixtures, wall brackets, etc., usually 
of period design; portable lamps, including 
both table lamps and standing lamps; built- 
in lighting which may be in coves, panels, etc. 
When this decision has been made, it will 
have involved the location of the fixtures, etc., 
also, as well as the wattages, color, and decora- 
tive details. (5) Complete agreement among 
all concerned with the design. This may ap- 
pear to be slightly too obvious, but it really is 
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2—Late 18th Century Dining Room. The H. Chambers Co., Interior Designers. 


important, particularly in the sense that each 
one should be quite clear as to what the other 
means. If possible it is helpful to use models. 

Several examples of solutions for specific 
lighting problems may now be discussed with 
respect to this plan. 


1—Eighteenth Century Dining Room: 


While the crystal fixtures used in this room 
may not seem to be a particularly novel treat- 
ment from the lighting point of view, the 


room presented an interesting problem from 


several angles. The original design in its first 
vague form, involved the use of mural paint 
ings, and eventually the particular treatment 
was worked out as shown. Chinese rice paper. 
with silver leaf applied, forms the background 
for the hand painted design on each wall. 
There are no repeats, so a most refreshing 
variety is obtained. The panels are framed by 
the wood cornices and dado painted in deep 
rich mauve, a peculiarly vibrant tone being 
employed, one found in the paintings, also. 
The other colors run from white through 
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beige and brown, with flashes of pastel green 
blue and mauve pink. White Bourette damask 
is used at the window and in the bow back of 
the little Sheraton breakfast group. 

When the wall panels were finished, it be- 
came evident that natural light made them 
rather dingy and grey in effect, whereas any 
direct light from an exposed bulb caused long 
unpleasant streaks of reflected light. To soften 
the high gloss of the silver, a special glaze 
was applied, and then to bring additional 
warmth into the room, the ceiling and inside 


of the corner cupboards was painted mauve 
pink. The daylight effect was now all that 
could be desired, and it remained to choose 
fixtures. Opinions vary of course as to best 
locations for outlets, but in this case, the 
architect made the decision, and the interior 
designer selected the fixtures which he thought 
might do most for the room from the decora- 
tive standpoint and provide sufficient light. 

These crystal pieces furnish a delightful 
sparkle, and their graceful lines are very 
lovely with the Eighteenth Century furniture 
in the room. White taffeta shades serve to 
diffuse the light sufficiently to prevent any 
unpleasant reflection from the silver walls, 
as well as directing the light down on the 
table. Other solutions would have consider- 
able charm, but this one seems to be a very 
simple way to meet the requirements. 


2—Late Eighteenth Century Dining Room: 


This little dining room is approximately 
12’ x 14’, with a ceiling height of 8%’. The 
walls are a rather deep Pompeian pink, with 
beige undertone, and the ceiling ivory. Be- 
cause the owner did not want any center light, 
an effort was made to give sufficient light, by 
using wall brackets. The first difficulty lay 
in the low reflection factor of the walls, which 
is about 35 per cent, although the ceiling per-- 
haps would have 75 per cent reflection. 

The furniture is all mahogany, and graceful 
in line, suggesting the appropriateness of 
crystal wall lights. One was placed at each 
end of the room, hung on a large rectangular 
mirror, designed to reflect the sparkling crys- 
tal effectively, which it does. Unfortunately, it 
also reflects the clear bulbs partially concealed 
within four candles, but the brightness is not 
quite so objectionable when one is seated at 
the table. Inside the candle arms, on a 
separate circuit, is a crystal urn which carries 
a small reflector specially designed to throw 
the light, toward the mirror, thence back into 
the room. A special clear bulb of 120-130 
watts in size is used here, and furnishes a 
fair amount of indirect light. 

The two fixtures do not give sufficient light 
for the owner’s taste, since the walls absorb 
such a large percentage, but the idea is a 
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really good one if all the tactors had been 
properly coordinated. The dark walls accen- 
tuate the brightness of the bulbs too, of 
course, and the sharp shadows projected form 
a rather irregular pattern, which detracts from 
the general effect. Frosting the bulbs might 
help to alleviate this condition, and would 
not too seriously cut down the sparkle and 
gleam of the crystal. It might also be helpful, 
if possible, to add a recessed down-light over 
the center of the table, or perhaps to use some 
supplementary light on the sideboard. 

This illustrates rather forcefully the neces- 
sity for considering color, reflecting surfaces, 
and brightnesses in selecting luminaires. 


3—Dining Room in a Modern Residence: 
The room is 14 x 16’, with ceiling height 
of 9’, walis ivory and ceiling flat white. 
This installation illustrates one of our most 
important steps in the procedure of a light- 
ing problem: that of complete agreement 
among all concerned with the design. In this 


case the architect and lighting consultant 


agreed, and apparently the owner concurred, 


but when the fixture was built under « sep 


arate contract, changes were made whic!) had 
a rather unfortunate influence on its effec. 
tiveness. Originally the fixture was designed 
to drop down from the ceiling 3 inches. with 
included 
which would throw the light out over the ceil. 


a continuous series of reflectors 


ing, and illuminate the glass disc which 
formed the visible part of the fixture. ~ Con. 
centric circles were to be etched in the disc 
which would lessen the apparent falling of 
in brightness. In the center, on a separate 
circuit, was a down light with louvres de. 
signed to prevent any direct glare from a bulb 
in line of vision. 

However, in an effort to decrease the cost, 
the fixture was built in so that the glass diy 
is flush with the ceiling, and the center light 
is controlled by a lens which has high sur. 
face brightness. The entire fixture seems too 
bright by contrast with the ceiling, which is 
not illuminated directly to any extent. It is 
still a rather attractive luminaire, but the in. 


3 Dining Room 
lighting in a Modern 
Residence. John A. 
Ahlers, Architect 


and designer. 
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tensity must be so low (which means low 
wattave), that the effect is rather cold. 


4—Stair Hall in a Modern Residence: 


The architectural treatment of this stair hall 
governed the selection of the lighting unit. 
Both upward and downward distribution of 
light were needed to provide sufficient light 
for seeing, and the best location seemed defi- 
nitely to be above the glass brick panel. Con- 
sequently, a curved piece of glass which con- 
formed to the curve of the soffit appeared to 
be the best solution. Four bulbs are used in 
the fixture, which provide adequate intensity, 
and the glass itself is so modeled as to direct 
the light rays in the desired direction. Since 
the walls are deep ivory, and the glass is 
rather milky in tone, ivory bulbs are helpful 
in bringing the two into closer relationship. 


5—Eighteenth Century Living Room: 


A very charming lighting effect has been 
obtained here largely through the use of table 
lamps, which combine attractive design with 
pleasing distribution of light. In this case, 
lighting is used primarily to emphasize the 
composition both as to the placement of the 
lamps and their color. 

The room is about 26’ x 18’ exclusive of the 
bow, which adds another 4’ at the apex of its 
curve. The walls are in rich turquoise blue, 
the ceiling pale ivory and the textured rug in 
cream beige. The English chintz furnishes the 
source of inspiration for the color harmony, 
the design in bottle green, turquoise blue, 
deep mauve, shrimp pink and deep red, being 
hand blocked on pale biscuit beige back- 
ground. This is hung in the bow, and quilted 
to cover the pair of camel back Chippendale 
settees before the fireplace. 

At the sides of the settees, flanking the gold 
and black marble fireplace, a pair of small 
walnut chests support two ox-blood Chinese 
porcelain lamps with pale beige silk shades. 
On the piano, a ruby red Bristol glass vase 
with white overlay forms the base of another 
lamp, also shaded—pale beige silk, while a 
mahogany lamp and table combined serve the 


4—Stair Hall in a Modern Resi- 
dence, John A. Ahlers, Architect. 


wing chair. At either end of the sofa which 
is covered in creamy brocatelle, tables carry 


an exquisite pair of lamps, whose bases are of 


carved camphorwood. 

All of the shades are silk in pale beige 
tones, with color introduced into the bind- 
ings and trim, so that in the daytime they 
blend naturally and smoothly with the design. 
However, they are all lined with maize yellow 
which tints the light, in the evening, so that 
the blue green walls become more vibrant 
than in the daylight. Incidentally, the tops 
of the shades are all partially closed which 
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5—18th Century Living Room. 


The H. Chambers Co., Interior Designers. 
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6—English Type Room. The H. Chambers Co., Interior Designers. 


prevents the unpleasant direct glare experi- 
enced when one looks into the top of an ordi- 
nary lamp, yet permits of quite a considerable 
upward component of light. In the bow, 
light from a pair of fluted indirect wall urns 
furnish a splendid accent, bringing out the 
full fresh beauty of the chintz. 

A very satisfying balance and harmony has 
been achieved in this design, with lighting 
lending a subtle, but very important emphasis. 


6—English Type Living Room: 


In this case, the primary function of the 


lighting was to create atmosphere and _pro- 


vide for varying moods. 

This English type room is 21’ x 34’, with 
ceiling height of 11’ and is panelled in wax- 
finished walnut, surmounted by a cornice 14 
inches from the ceiling. 

The cornice was built around a specially- 
designed metal trough, the back of which 
fitted against the studding. The trough is 
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porcelain enameled and contains four hundred 
eight 10-watt, S-11 lamps on 34” centers. 
Every fourth lamp is placed on a circuit. Two 
circuits are composed of white lamps, one of 
amber and one of rose. The four circuits are 
wired to four individually motor-operated dim- 
mer plates in the basement. These motors 
are operated by four 2-circuit momentary con- 
tact switches so that each circuit can be 
brought from black-out to full brilliance by 
one button and returned to a black-out with 
the other. Any stage in this cycle can be 
preserved by releasing the momentary con- 
tact switch. Each motor is provided with an 
overrunning clutch so that when the contact 
arm reaches the end of its travel, no damage 
can be done to the equipment if the switch is 
held on. The main feeder is controlled by a 
magnetic switch operated by a 2-circuit mo- 
mentary switch at each of the two entrances 
to the room. Thus any set-up of the four cir- 
cuits can be made and then turned off or on 
by the magnetic switch. 
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ACCENT LIGHTING 


BY LOUIS ERHARDT 


Tie Use of Special Equipment. The art 
of interior design is the attractive incorpora- 
tion of the parts as dictated by necessity. 
In its broader aspects, the architect has dealt 
with and presents to the interior designer 
an articulate plan, but this plan is made more 
personal and vital by the interior designer’s ef- 
forts. Style and taste are his instruments; fine 
workable interiors are the result. Significant 
in this humanizing process are the special ac- 
cents which the designer provides to reveal 
the individuality of the owner. Frequently 
a fine painting, a piece of sculpture or other 
work of art is the point of departure for 
the entire design. After such care in selec- 
tion, the interior designer cannot allow chance 
lighting to determine the predominance of 
this object or a haphazard shadow to veil 
his purpose. 

The illumination of specific objects requires 
many units that can become stock equipment 
only if the designer's demands make them 
so. Some of this equipment has already been 
realized, but only when made to order. It 
is the wider demand that has already put 
a few of these instruments on the market, 
and such applications have led the manufac- 
turer to a new realization. He now knows 
that he must make equipment to designers’ 
specifications from stock parts. This will en- 
able the interior designer to purchase equip- 
ment to meet his exact requirements at a 
reasonable price, and he naturally will re- 
quire more and more of these units. 

How often in modern interiors and gal- 
leries are works of art left to chance illumini- 
nation which sets nothing apart? How often 
a painting disappointing when 
hung in a living room after it had been so 
appealing in the exhibition? To date, our 
efforts have been directed solely towards the 
more :general aspects of illumination. Now, 


does seem 


consideration must be given to those in. 
portant details which are the hall-marks of 
fine design. Care and precision are fr. 
quired for accent lighting. Equipment fo 
this purpose should therefore afford complet 
control of intensity, color and form. Pr. 
ject-O-lites, Fresnelities and picture spots ar 
units designed to light a particular objec 
with a high degree of control. 

Accent objects should stand out from their 
surroundings. This may be accomplished by 
intensity contrasts, color contrasts or a com 
bination of both. By intensity contrast i: 
meant a well modulated difference betwee 
the principal object and its background; no 
a brilliant object against a virtually blac 
setting. 

Refinements in the use of the qualitie 
of lights should be subject to the same care. 
ful design taste as that which the interior 
designer applies to his selection of colors 
Engineers are frequently guilty of asking 
for higher and higher intensities with tu 
little regard for the composition of the high- 
lights and shadows. Forms are modelled by 
precisely graded contrasts, and there is littl 
point to a process of continually raising all 
intensities, but there is great merit in com 
posing the visual picture by means of high 
lights and shadows to reveal each element in 
accordance with its importance. 

Likewise color must not be garishly con 
trasted; but should be subtly presented— 
pastel tones carefully set in harmonious sur 
roundings. Disastrous experiences in the past 
have led the interior designer to feel thet 
color in light leads to an undesirable distor 
tion in the appearance of colored objects. 
This need not be true. Color work is no 
done under incandescent lights and there i: 
no reason to believe that clear light will giv 
best color results. Dispel for all time that 
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delusion. Actually, the safest criterion is 
the designer’s own judgment as to best ap- 


pearance for the purpose it serves in his 


plan. The effect of colored light on colored 
pigment may be determined by physical laws 
It may 
be replaced by a reasonable experience or 
by a simple application of trial and error. 
now available a large selection 


but this is too involved a process. 


There are 
of heat resisting glass filters for toning light 
These are completely permanent in 
Their 


proper use will result in more brilliant color. 


beams. 
color; they will not change or fade. 


It is often desirable to light an object in 
such a way that it does not cast a shadow. 
This may be done by matting accurately to 
the edge of the object and not allowing any 
light to spill over. New projection systems 
permit precise framing to the edge of even 
irregular objects. Beside casting no shadows, 


lighting in this way gives the object a 


luminous appearance, and it is practically 
impossible to determine the method by which 
this is done. Because of the absence of shad- 
ows, the eye has difficulty in establishing the 
direction of the source. Objects may thus 
assume a new accent value which is com- 
pletely under control during day and night. 
The directing of beams becomes quite 
important when the object is three dimen- 
sional. The most natural effect is gained by 
lighting at approximately a 45° angle. It 
may be impossible to hit this angle exactly 
but the distortion does not become obvious 
until the beam is nearly horizontal and, of 
course, a very unreal appearance is given 
by lighting from below. However, this is 
not always undesirable. Pieces of Chinese 
pottery and African primitives frequently re- 
quire distortion and they are used because 
of the unreal effect. When soft edged light- 
ing is employed or when sharp edged units 
do not frame exactly but are used to cast 
a shadow within a beam pattern, these shad- 
ows should be planned carefully to be a part 
of the design scheme. 

Complete beam control is one of the new 
elements available to the interior designer, 


enlarging the scope of his lighting. 


INTERIOR DESIGN 


Classification of Equipment.  Accenting 
units fall into two distinct groups which, 
for lack of any better terms, we will refer 
to as Sharp Framing and Soft Edged. 


Sharp Framing Units: These give a hard, 
definite outline which may be shaped to meet 
any set of conditions. They have as an out- 
standing element in their design an aperture 
plate which may be shaped to meet the 
particular application, be it a picture frame, 
table, or piano keyboard. One of the prin- 
cipal advantages is that the beam may be 
made to come through a very small port in 
The range of spread 
varies from a concentrated, narrow beam up 


the ceiling or wall. 


to a spread of aproximately sixty degrees, 
or one foot of area for each foot of projec- 
tion distance. Intensities of course vary 
with wattages used. The wattages range for 
interior applications from 75 to 1500 watts, 
with a special group of low voltage units. 
All units may take color filters. 

The second type of equipment belonging 
to this classification is a small shadow pro- 
jector wherein a light source having a small 
filament is used with an aperture plate shaped 
This is a much 
which 
will not give as sharp definition as the pre- 
viously described units, but allows for a wider 


to give the desired beam. 
smaller, less expensive arrangement 


spread, and is admirably adapted for close 
range work where the aforementioned could 
not be used. It will not, however go through 
a small port, the size being determined by 
the width of spread required. These may 
be made to take, preferably, low 
lamps because of the concentrated filament, 
or normal voltage lamps with only slightly 


voltage 


less desirable characteristics. 

The low voltages used in these units are 
6-8 volts. In the sharp framing type, the 
lamps are the familiar automobile headlight 
32 and 50 candle power lamps. They require 
much less space and will come through 14” 
to %” ports. For the shadow projectors, the 
lamp is 108 watts and has an extremely small 
filament. Allowance must be made for a 
small transformer with all low voltage units. 
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Soft Edged Units. 
concentrating unit may be classified in this 


Variety is legion. Any 


group as long as its edge definition is soft. 
Only a few, however, are adapted to the 
interior designer’s requirements. The neces- 
sity for fine appearance is a greatly limiting 
factor. Those Fresnel lenses and 
those having parabolic reflectors with con- 


having 


centric louvres are probably the most useful. 
Beam spreads are available to meet all con- 
approximately 120 
When such wide angles are mentioned, they 


ditions up to degrees. 
really ought not to be classified as concen- 
trating units, but since the designer requires 
such a performance, they are included. De- 
sirable characteristics are a smooth even 
field, free from halations, and a low surface 
for brightness, on the face of the unit itself. 
Under certain conditions, flexibility of beam 
spread is also desirable and may be obtained. 
Surface brightness should be kept to a mini- 
mum in all equipment for interior work, 
since contrast glare is one of the most un- 
comfortable faults of poorly designed illumi- 
nants. These units are usually recessed, and 
the diameters run roughly from six to four- 
teen inches. Wattages range from sixty to 
approximately 2000 watts. 

Locating Equipment. The locating of ac- 
cent equipment is dictated by its use and the 
architectural room. 


In lighting a dining room table, it is desir- 


characteristics of the 


able to have an even illumination over the 
entire table without having any of the light 
in the eyes of the diners. This necessitates 
recessing the unit into the ceiling directly 
over the center of the table, or if conditions 
require two units, over the centers of each 
half. Here the problem calls for the sharp 
framing type, and the desired intensity nec- 
essitates the use of a unit taking from 250 
to 500 watts. Such an instrument will re- 
quire from 10 to 20 inches clearance above 
the plaster line, and a ceiling port of 1”-3” 
in diameter. Unless access is possible from 
above, a plaster ring of the bayonet lock 
type must be provided of sufficient diameter 
to allow for relamping. 


In lighting a small picture, wattages 
quired will range from 75 to 400 watts. The 


size of the equipment ranges in lengtii fron 
9”-10”—the size of the port 
1%”. 


or at diagonal throw through a ceiling por, 


” 


from '4" 
These units may be recessed in cove 


Sometimes pieces of furniture may be uti 
lized as housings for the equipment depend. 
ing on their location in relation to the pain. 
A grand piano with ; 
vase of flowers or a photograph standing 
it may be utilized. 

In galleries, 


ing or other object. 


ceiling coffers, beams and 
ceiling offsets provide admirable means fo; 
masking not only the instruments but the 
Here again, the sharp fran. 


ing type is required. 


ports as well. 


In recreation rooms, where ping-pong tables 
and bridge tables frequently definite 


positions, built-in equipment may be used, 


have 


However, the nature of these games requires 
that illumination be soft edged, rather thar 
sharply focused. In ping pong for exampk. 
the ball must be illuminated even to a dis 
tance beyond the edges of the table. Ther 
is no necessity for sharply defined light. 
bridge again, the players’ hands are seldom 
held over the edges of the table. Light from: 
recessed unit should therefore include a space 
beyond the table, and should gradually fade 
off rather than end abruptly. In such lo 
cations, sharp focussing would prove annoy: 
ing and distracting during the play. Wat! 
ages of lamps used in these locations should 
range from 60 to 200 watts. The depth re 
quired for recessing is from 8-10 inches and 
the diameter of the units approximately from 
7-10 inches. The illumination of bars ma 
also be accomplished by the use of recessed 
soft edged down lights. Even illumination 
may be obtained without obtrusive fixtures 
The low intensities required eliminate pos 
sible glare which might otherwise be objec- 
tionable due to the low ceilings. Wattage: 
of lamps range from 60 to 100. The equip 
ment requires a depth of 7% inches above 
the ceiling and a port diameter of 61% inches 

Free standing displays, which are so ad 
vantageously used in dress shops and other 
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for showing featured models, 


retail ~hops 
may be immeasurably improved by the use 


of proper illumination. The conditions gen- 
erally require a unit which may be focussed 
sharply or cover a wider area, and one which 
may be directed to spot the merchandise. 
The beam of light should be at such an angle 
that the display is completely covered with- 
At the 


same time, spectators approaching it should 


out the formation of hard shadows. 


not cast shadows on the figure even though 
they examine the display from a distance of 
Equipment for this pur- 
within the 
Watt- 


watts. The 


only a foot or two. 


pose may be entirely recessed 
ceiling or be in shallow exposed boxes. 
from 250 to 500 


bc x are 


ages range 
dimensions cf the enclosing from 
12”-14” in depth. 
section for focussing which will drop below 
Another form 


Certain types use a hinged 


the level of the enclosing box. 
is spherical, thus allowing for the movement 
of the lens, that is, a change in the direction 
of the beam, without altering the shape of 
Both allow for the use of color 
In the lighting of sculpture in wall 


the unit. 
filters. 
niches, either sharp framing or soft edged 
units may be used and the equipment may 
be located at any position in relation to the 
figure. The placement must be determined 
by the desired effect. Wattages will vary 
from 75 to 400 watts and space requirements 
from 6”-10” with ports of 1”-6” 


Certain factors may be slightly confusing. 


in diameter. 


Among these is the question of the size of 
the ports. These are small with sharp fram- 
ing equipment, large with soft edged. The 
exact size of the necessary port with sharp 
framing units is not a function of wattage 
but of the precision used in designing and 
Second, is the 
This is 


best answered by the engineer from calcula- 


manufacturing equipment. 


question of the wattage necessary. 


tion and experience combined. As was in- 
dicated at the beginning of this paper, there 
is no precise answer to the question of bright- 
ness. Nevertheless, if the interior designer 
can describe the attendant conditions to the 
lighting engineer, the engineer can calculate 
the required wattages. 


INTERIOR 


Several of the most 
important rooms in homes serve many _pur- 


Other Considerations. 


Chief among these is the living room. 
Its illumination should be sufficiently flex- 
ible so that it may reflect the attitude of 
the occasion. 


poses. 


For a late afternoon musical, 
it should take the character of a softly light- 
ed music chamber with an accent on the 
people taking active part. Such an atmo- 
sphere would be too quiet for a party, would 
be too gay for a quiet evening before the 
open fire. Flexibility in the illumination al- 
lowing for different accents will add a new 
note of individuality for each occasion. 
May it not be assumed that there are pos- 
sibilities of changing color filters to add 
gayety, or subdued tones for the more somber 
occasions? Do these developments not indi- 
cate that the 
are waiting for their most complete utiliza- 


units the designer requires 
instruments are the en- 


gineer’s challenge to the interior designer. 


tion? These new 

One noteworthy installation anticipates fu- 
ture developments worthy of intense consid- 
eration. A dining room light of the sharp 
framing type over the table was equipped 
with a remotely controlled changer. If the 
table was set for eight, a wall switch swung 
in the proper aperture for the table at that 
size. Other buttons permitted enlarging and 
exact table setting 


reducing to meet the 


of the evening. This is only one of the many 
real possibilities. 

The interior designer may ask how he is 
to proceed in the selection of the proper 
units for all of these purposes indicated in 
the preceding paragraphs. As experimenta- 
tion and research continues, smaller, more 
flexible units result. 
permit more accurate control of the beam. 
Smaller diameter parts allow concentration 
of the sources and unbroken ceiling or wall 
surfaces. Wider spreads make equipment 
more flexible and installations possible in 
crowded conditions where it was impossible 
Greater varieties of color 


Smaller light sources 


to install before. 
filters, more permanent colors . .. . these 
are a few of the problems to which solutions 


are being found. As these are solved and 
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as the demand for this equipment grows, they 
will be manufactured in quantities and placed 
on stock lists. 

The following will aid the engineer in 
helping interior designers solve their prob- 
lems. The type of job, the space available, 
the projection distance, the area to be cov- 
ered will determine the wattage of the lamp 
and the consequent size of the unit. In de- 
termining beam characteristics necessary and 
whether soft edges of a sharp focus should 
be used—where the action of work done over- 


laps the definite area which is to be illy. 
minated—a soft edge beam is preferable. 4 
desk, for example, is used for writing and 
reading, but frequently work is held awa 
from the surface for observation. A shay 
cut off at the edge of the writing surface 
would leave objects outside the area in dark. 
ness. Therefore, the soft edged light is suit. 


able here. A piece of sculpture or a paint § 


ing does not move. No light is necessary 
outside this definite area, therefore the sharp 
ly defined beam unit may be installed. 


GENERAL SPECIFICATIONS FOR 


LIGHTING INTERIORS 


Y STANLEY R. MeC 


The following outline is submitted to guide 
the interior designer in the process oj pre- 
paring a project primarily concerned with 
lighting. In this respect every concession 
should be made in the design procedure to 
the incorporation of the available fixtures, 
whether built-in or exposed, so that a solution 
will serve as an example of an efficient and 
effective use of light in the design concerned. 


GENERAL DETAILS 


Tre design of the lighting of any room can 


be considered in terms of application of the 
fundamental functions ef lighting. 
1. Atmosphere. 

The purpose or use of a room determines 
not only the structural proportions and dic- 
tates the furniture layout, but also indicates 
the visual effect that is desirable. In addition 
to traditional and associational forms of in- 


ANDLESS, A.IE. A. 


terior design, which in themselves tend to 
establish a definite atmosphere, the present 
means of control over artificial light and use 
of fixtures with period detail, but designed to 
give the proper distribution, indicates that 
lighting can be used to enhance the atmos 
phere and still be used efficiently and more 
effectively than in any previous period. 

Pure emotional appeal is influenced by the 
general amount of light. Brightness is consis 
tent with cheerfulness; dimness, with solem- 
nity and mystery. 

Warm colors are cheerful and exciting; cool 
colors are restful and formal. Flat lighting is 
sedative and pompous. A_ balance between 
great and little contrast is pleasant; sharp con 
trasts tend to be exciting and restless. The 
glitter of a crystal chandelier is consistent 
with an atmosphere of glamour. 

Changes in lighting that are slow and subtle 
are attractive; sharp changes are distracting 
and unpleasant. 
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2, Composition. 

The general arrangement of visual patterns 
determines the composition. Each one should 
be considered in relation to the other in terms 
of the manner in which they reflect light. 


The brightness range with lighting is far 
greater than that of any pigment. Fundamen- 


tally, however, the pigment value determines 
the amount of light that will be reflected. 


The color of the pigment is true only under 
Whenever color is used in the 
illuminating source, it will tend to seem 
brighter when falling on objects of similar 
color, and less bright on those of a dissimilar 
tone. For example: A scenic wall paper with 
large expanses of blue color should never be 
illuminated by amber colored light; it will 
appear a dirty gray under these conditions. 
Furthermore, white light falling on colored 


objects is tinted the color of the object. 


Unlike natural illumination, it is possible 
to control artificial light so that certain ob- 
jects can be made to appear more promi- 
nently and thus achieve an accent in compo- 
sition that is impossible under natural light. 
For the same reason it is possible to subdue 
or surpress features by lighting them less than 
those which are important. Great care should 
be taken in a composition to avoid sharp con- 
trasts such as those often given by bright 
lamp shades, or exposed sources. Composition 
can only be obtained by revealing things in 
proportion to their importance and in this 
respect the greatest amount of light generally 
should be projected onto the most important 
objects. Shade and important 
contributing factors in the composition and 
inasmuch as light travels in straight lines, 
the position of the light source, in relation 
to the planes of the object lighted, determines 
the light and shade arrangement, and the ap- 


shadow are 


parent sense of solidity, or plasticity of the 
object. Lighting fixtures should be designed to 
give a definite distribution and the total or 
resultant distribution of all the fixtures, plus 
the manner in which it falls on the objects 
and is therefore reflected to the eye, deter- 


mines the visual composition. 

Many rooms are used for different purposes 
and a lighting distribution suitable to each 
purpose should be planned. This tends to 
complicate the arrangement of lighting fix- 
tures but by contro! of the light output of the 
fixture, an ability to change its color, the 
provision for turning on different circuits 
within the same fixture, to use varying groups 
of fixtures, or to change their position, can 
provide the flexibility desired. 

3. Comfort and Visibility. 

A great contribution which artificial light 
can give to any design, whether modern or in 
period, is its ability to provide greater com- 
fort in seeing than was possible in the past. 

The amount of light necessary for adequate 
seeing is generally proportional to the need 
for seeing detail. Large, unimportant expanses 
should have low luminosity; important decora- 
tive detail and places for reading should have 
high illumination. 

Tints of color provide easier seeing than 
strong hues. Reasonable contrasts in light 
and shade and color provide good visibity. 
Small or extreme contrasts limit it. 

Slow changes are not noticeable; flickering 
lights are distracting. Even the change in 
lighting that one experiences in moving from 
one room to another often limits visibility and 
tends to cause fatigue. 


TECHNICAL DETAILS 


The principles laid down in the previous 
section should motivate the design of lighting 
just as it motivates the choice of room propor- 
tions, colors, fabrics and arrangement of ob- 
jects, but in order to carry out the lighting 
successfully, the following technical details 
must be considered: 


1. Light Sources. 


The efficiency of the lamp is rated in terms 
of output to watts consumed. Generally, the 
larger the wattage, the more efficient the lamp. 

Intensity is roughly proportional to the wat- 
tage of the lamp. 

A limited range of color is available in 
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Scheme for living room illu. 





lamps. Generally, color has to be provided by 
filters built in to the fixture. 

The size of the lamp is roughly proportional 
to its wattage. The bulb size and shape de- 
pends upon the wattage and the mounting of 
the filaments. Some lamps are built to burn in 
a specific position, therefore, the choice of 
lamps dictates considerably the physical di- 
mensions of the fixture. 


mination, designed by Jame 
Blauvelt & Associates. 


A—Pin point down light 


B—Pin point angle dow 
light at piano 


Pin point angle dow 
lights at painting 


I. E. S. table lamp 


Table lamp reflecting 
back 


F—1, E. S. floor lamp 
G—Cove light above windous 


H——Side wall brackets 


The installation of dimmers to control the 
brightness of the light source provide a varia 
ble brightness. 

2. Fixtures. 
Fixtures, whether built in or exposed, mod: 


ern or in period design, are fundamentally a 


means for using the light output of the lamp 
efficiently. Precision of control of distribution 
generally limits efficiency. Most fixtures have 
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Scheme for dining room illu- Y \ 
mination, designed by Arden . 
Studios, Inc. 
{—Table down lights 
i a 
B—Down light. 7 i _ 
F : , xP 5 Se } 
(—Pin point lights for grow- . 1) = J 
ing flowers - ae J 
D—Glass column lights with 
gaseous tube in center 
E—Lumiline indirect strip 
ae ! iN 
F-—Table center lamp - - == aw | 
=—— —— ————a | 
: | | 
an eficiency of somewhere between 40 and candles. This is dependent upon the con- 
60 per cent, but in special cases it is practical tributing reflection of surrounding objects such 
to consider efficiency of effect greater than eco- as wall surfaces, and the distances of the 
nomic efficiency. But any fixture giving less fixture from the area lighted. The output of 
than 25 per cent output, (fixture lumen output the fixture is determined by its efficiency and 
divided by lamp lumen output) is considered the wattage of the lamp or lamps. 
too inefficient to use as a primary source. Color is generally provided by filters such 
The output of the fixture determines the as colored glass or plastic materials built 
brightness of the area illuminated, in foot- into the fixture. 
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Fixtures should be designed primarily to 
give a definite distribution of light. From a 
very concentrated narrow beam in one direc- 
tion, similar to a searchlight or spotlight, to 
a general distribution such as given by a sim- 
ple enclosing globe. The distribution is pro- 
vided by mounting the lamp of a particular 
form in optical accessories, such as reflectors, 
The size of these parts 
generally determines the basic dimensions of 
the fixture and if the fixture is to be built in, 


lenses, louvers, etc. 


adequate place should be allowed in the struc- 
tural features of the room. If the fixture is to 
be exposed, and of period design, the parts 
can be clothed in the proper period detail. 


If a change in intensity, color, or distribu- 
tion is desired, generally several light sources 
controlled on several circuits should be in- 
corporated in the same fixture. Portable fix- 
tures permit the changing of position and 
the distribution of light for various purposes. 


3. Distribution. 


The general distribution determined or se- 
lected in view of composition and atmosphere 
must be provided by the use of a number of 


fixtures giving different forms of distribution, 
The visual composition of a room is due ty 
the resultant effect of all these fixtures and 
in designing any layout, the resultant effec 
should be subdivided into the output to ly 
given by each fixture. 

The intensity of illumination desirable fq 
different purposes is indicated in engineering 
handbooks, in terms of footcandles. Normally 
speaking, from one to two watts per squar 
foot of floor area will supply adequate illumi. 
nation for general effect. Indirect lighting re. 
quires double this amount. Reading light gen 
erally requires double this amount. 

Color is due to the resultant effect of th 
transmitted light through the filters. 

Likewise, the distribution of light at an 
point is due to the resultant effect of th 
various fixtures, so that if, for example, shan 
shadows are desired, directional light mus 
be used and it must be supplied by one fix 
ture. Soft illumination must come from larg: 
sources such as wall and ceiling areas. 

Variety for different purposes can be pro 
vided by turning on and off fixtures, or by 
moving portable units into different position: 


FIXTURES—=-MODERN AND PERIOD 


BY WALTER KANTACK 


O.: mutual problem consists of utilizing 


light and applying it in a way which will 
give the desired lighting results and also be 
in complete harmony with the architecture and 
decoration in any given situation. We have 
arrived at a point now where we can under- 
take to determine a finished lighting result 
embodying all of the features which it is 
desired to accomplish in so far as degree, 
quality, color, control and distribution of il- 
lumination are concerned and to work back- 


ward from the envisioned result, to the mean: 
of producing it, with a considerable degre 
of accuracy. This is possible because we 
have learned to know just how light aet 
after leaving its source and what to do is 
order to use light’s characteristics toward the 
fulfillment lighting 
may sound like rather a large order bit 
we have results in support of these statements 

One of the most active markets for light 
ing at the present time is in the field o 


of our desires. This 
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merchandising. Merchants everywhere from 
the owners of small specialty shops to the 
heads of large department and chain store 
enterprises have learned what an important 
part proper illumination can play as an aid 
in making their wares attractive to interested 
buyers, and, further, that sizeable investments 
in eficient lighting installations usually bring 
They 


have also found that areas in their establish- 


immediate returns in increased sales. 


ments which have been inactive can be made 
inviting and profitable. 

As one means of emphasizing a few meth- 
ods of controlling and applying light I would 
like to call your attentiox to an installation 
of lighting equipment made about a year 
and a half ago in the establishment now oc- 
cupied by Mark Cross Company. 

The space had previously been occu- 


bank. The 
the bank’s occupancy, had 


pied by a interior, during 


been somewhat 


Modern in’ its architectural expression. 
The space was idle over a considerable period, 
and when Mark 


we were asked to assist in laying out a light- 


Cross Company rented it 


ing system which would fit into the space 


and adequately light their selling area. Every 


foot of this valuable location was to be uti- 
lized to the best possible advantage. The 
store is long and narrow and there is a mez- 


zanined area in the rear which they wished 


Vodern Lighting Fixtures 


designed by Walter Kantack. 


to use for two levels of sales space. The 


ceiling height above and below the mez- 


Because of the 
narrowness of the space it was determined 
that active selling would have to be carried 


zanine is less than 8 feet. 


on along both side walls with a center aisle 
for a main traffic artery. 

We developed a running 
through the center of the high ceilinged area, 


plaster plane 
which acts as a shield for two rows of lights 
with mirror glass reflectors. These reflectors 
project the light out against a plaster con- 
tour so formed as to direct the light rays 
at various angles on the floor area below. 
This lighting. 
For specific lighting we provided a series of 
light embodying mir- 
ror glass reflectors behind 200 watt lamps 


system supplies the general 


countersunk sources 
and projecting light through glass diffusing 
plates. distracting 
sources, we 


In order to avoid any 


glare from these concentrated 
provided a series of concentric metal louvre 
shields suspended below the glass plates. 
To enhance the appearance of these louvres 
we used a combination of two metals. The 
broad planes of the louvres are of aluminum 
and encircling the lower edge of each louvre 
there is a copper ring which has been spun 
right over the aluminum spinning. The re- 
sult is a combination of aluminum and copper. 


These light sources direct light on to the 
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sales counters and the merchandise. 

Because of the low ceiling under the 
mezzanine we had to work out a means 
whereby we would obtain very broad distribu- 
tion of our light rays. This was accomplished 
by means of the use of bowl silvered lamps, 
the light output of which is directed on 
to some accurately formed reflecting planes, 
which in turn redirect the light through a 
moulded clear glass plate of a sort of quilted 
cushion design. The action of this glass is 
along the lines of brilliant refraction as 
against the diffusing activity of the plates of 
the fixtures in the higher ceilinged area. 
From the diagrammatic illustration you can 
see just how the light is controlled. Over 
the mezzanine our problem was somewhat 
different. The ceiling area is equally low and 
we obtain broad distribution by more or less 
reversing the process used under the mez- 
zanine. In this case we used three floor 
standards and we burn bowl-silvered lamps 
base down and throw the light onto 
metal reflecting planes which direct the light 
to the ceiling, which in turn re-directs the 
light over the sales area. From the diagram 
you will appreciate at how broad an angle 
the active light rays function when they reach 
the merchandise. The standards are also 
made of aluminum trimmed with copper. In 
order to light up the merchandise directly 
under the standards rather sharply we _bor- 
row some light from within the reflector and 
by means of a reflector rim turn some of the 
light down onto the merchandise. More 
light is borrowed toward the center of the 
reflector for lighting the lamp itself. The 
means by which this is accomplished is also 
shown on our diagram. I do not believe | 
have ever seen light spread more evenly over 
a low ceilinged area than is the case in this 
store; there is a happy combination of prac- 
tical lighting, architecture and cabinet work. 

Another effective installation involves prob- 
lems of air-conditioning, and lighting is sup- 
plied by means of five light sources in each of 
250 bays, a bay comprising the area bounded 
by four structural columns. 

It was decided to furr down the ceiling 
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The commendable lighting develiy 


ment by Walter Kantack for th 
Vark Cross store shown above 
explained by these three diagram 
illustrating the efficient developme 
of mezzanine and general lighting 
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in order that all ducts and pipes should be 
concealed. These ducts and pipes were so 
placed that there was available room for 
countersinking of our pre-cast plaster coves 
which cooperate with specially designed mir- 
ror glass reflectors and glass louvres in the 
distribution and diffusion of light output. 

In the center of each of these bays a pen- 
dant fixture has been hung, so fashioned as 
to permit most of the light rays to pass di- 
rectly on the ceiling while about 25 per cent 
of the light is turned down quite sharply 
over the sales and display area below. It is 
one instance wherein the lighting installation 
will set the pace for future changes to in- 
terior treatment and furnishing. 

I also want to point out to you an exterior 
lantern (Fig. 1.) which in a certain sense 
combines the old with the new in that the 
basic design forms are reminiscent of a cen- 
tury and a quarter ago, but the material in 
which the lanterns have been executed are 
quite contemporary: aluminum has been used. 
The clear electric light bulb used inside, to- 
gether with the socket have been housed with- 
in a design form of equal interest and finish to 
any other feature of the lantern. I was quite 
pleased with this overcoming of a frequently 
unsightly condition wherein beautiful lan- 
terns with clear glass globes are marred by 
porcelain sockets, sometimes painted black 
and in other instances paper candles with 
electric bulbs stuck on the end of them which, 
in modern lighting, are meaningless. 

In another house (Fig. 1.) we found that 
we could successfully use clear tubular lamps 
in lighting fixtures in conjunction with crystal 
rods, crystal wind shield globes and crystal 
drops, without having any distracting sense of 
glare or annoyance from the light source. 
This result was rather surprising to me, al- 
though I had hoped it would follow and I 
point it out to you as an indication that clear 
lamps can be used in instances where there 
is enough reflection and re-reflection of the 
sparkle of these clear light sources to so 
multiply the bright spots as to generalize 
the brilliant lighting effect and thus eliminate 
any concentrated glare tendency. 
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DESIGNING WITH LIGHT 


ALBERT C 


I, the past, most design talents devoted to 


lighting have been confined to the fixtures. 
Some of the results down through the ages 
have been marvelous and beautiful, some have 
marvelous. Some of the 


been just plainly 


Renaissance confections of intricate metal 
work and crystal bangles are breath-taking 
even to our present age of wonders. In these 
completely over- 


works the enchancement 


powered the functional importance of the 


light source. Often decoration and function 
constituted distinct and unrelated aspects of 
Today we often find this same 


With 


ever, contemporary design is coordinating use- 


the fixture. 
condition. increasing frequency, how- 
fulness and decoration. This is done by using 
translucent or semi-opaque glass in pleasing 
shapes and colors and by “spilling” or reflect- 
ing part of the light on to the frame which 
is given an attractive form—at least theoreti- 
cally attractive. 


HARLES 


SCHWEIZER, R.A. 


Architects have always been particularly 
terested in lighting which showed off ¢ 
architecture to advantage. The same thingj 
true too of interior designers and their deeg 
tions. In each case, the increased dependeng 
on artificial illumination of today has give, 
rise to new means of accenting the scheme 
So important have these coordinations oj 
Light, Architecture and Interior Design }y 
come that the Germans have coined a ney 
Licht-Architecktur, 


In Architecture many types of plans nox 


word to describe them 


group a number of distinct units within , 


single large space. This is true in lary 


stores where the trend is to have a number o! 
distinctive departments or “shops” on a si 


gle expanse of floor. It is also true in som 


modern residences where we may find living 
room, dining room, and library as_ parts o/ 
one room. If such large spaces are not to ly 


Continued on page 114 


EDITOR'S NOTE: | 
address by Mr. Alb 
Charles Schweizer, Profe 
of Architecture, New Yor 
University, was not deliver 
at the National Lighting ( 
ference, but at the Sch 
of Architecture and All 
4rts, New York Universt 
and is included for its pr 
tical data on lighting wh 
will he of invaluable 
to tntertor 


Luminous cove lighting 
and a ceiling fixture 
supply the general il 
lumination in this up 
stairs hall. The light 
ing of the niche % 
a decorative feature 
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America's 


It is our pleasure to 


Announce 


effective July 1, 1937, the appointment of 


Mr. Arthur Abbott Krams 


as Manager of our New York Office and Showrooms, in 
charge of sales along the Atlantic Seaboard from New 
York City through the South. Mr. Krams is of course 
well known throughout that territory, having been as- 
sociated with us during the past eighteen months. 


It is especially gratifying to us that we make this an- 
nouncement now, as one step in an enlarged selling pro- 
gramme which will be of considerable interest to the en- 
tire field of interior design and decoration. 


_— 


P.S.! As a preliminary reminder of an important forthcoming event, may we 
ask you to be on the watch for our announcement, soon, of the Fifth Annual 
Competition for Photographs of Interesting Bedrooms. 


ALBANO * BODART * BRUNOVAN * CASSARD-ROMANO * CHARAK 
KITTINGER * NAHON * OLD COLONY * SCHMIEG & KOTZIAN * SHAW *& TAPP 
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al il 77 NO.WASHINGTON ST. 440 WEST HURON ST. 
S up 

light 

ve is INTERIOR DESIGN AND DECORATION 


ature 












THE DOUGLAS HENDERSON CORP. 





‘a 


EXCLUSIVE LICENSEE IN NEW YORK 
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Permanent Exhibition 
of Decorative Arts K& Crafts, Inc. 


Exclusive Wholesale Selling Agents For 
Colonial Williamsburg, Inc. Approved Reproductions 
to the Decorative Trade in the City of New York 
with the sanction of 


Colonial Williamsburg, Incorporated » Y 


Displays and Sells Articles of Furniture and Fur- 
nishings for the Adornment of Fine Houses, all of 
which are Authentic Copies of such Fine Articles 
as are used in the Restored Buildings at Williams- 
burg, Virginia, and are shown on the Tenth Floor 
of the RCA Building in Rockefeller Center. Your 
inspection is cordially invited. 

For your protection, all reproductions made 

by licensed manufacturers and approved by 

the Restoration bear this hall-mark. If they 


do not bear it, they are not authorized 
reproductions. 
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Pe-E*-D*AeC THE LIVING MAGAZINE oF vecorative 


PRODUCTS RECOMMENDS THE FOLLOWING CONCERNS FOR 


QUALITY AND SERVICE 


AEROSHADE CO.—Manuiacturer of wood fa 
bric shades since 1912. 

ALEXANDER SMITH & SONS—Solid colored 
broadloom carpets. 

BLANCHARD BROTHERS AND LANE— 


Leather in all shades and finishes. 


EMERY BLUM--Fine Art Publisher and Im 


porter--Pictures of Distinction. 


G. OWEN BONAWIT- Stained glass in the 
original technique. 

CRAFT STUDIO—Hand-printed Fabrics. 
CREATIVE DESIGN MAGAZINE. 

DE QUINTAL, INC.—Full line of carpets and 
rugs 

GROSS SALES, INC.—Stromberg-Carlson Te 
lek-tor installations. 

HALE’S. Mattresses, springs, studio beds, 
hedroom furniture, etc. 

PAUL HANSON CO., INC.—Manufacturers 
and importers of lamps and shades. 


MURRAY M. HARVEY Sole Manufacturer of 


Wedgewood Lamps. 


HIGGIN MFG. CO.—Venetian blinds and win- 


dow screens of all descriptions. 


TREVOR E. HODGES, LTD.—English an 


tiques and hand-made reproductions. 


THE HOUSE OF ART PICTURES — Quality 


reproductions of famous paintings and prints. 
R. BUSHNELL HYMAN-—AIl types of decora- 
tive painting. 

INTERIOR DECORATOR MAGAZINE. 
JOHNS-MANVILLE CORP.—Decorative build 


Ing materials. 


JOHNSON LEATHER CO.—Decorative and 


furniture leather, domestic and imported. 

YE OLDE MANTEL SHOPPE, INC. (J. W. 

= Special fireplaces in wood, marble, etc 
A. & M. KARAGHEUSIAN, INC.—Makers of 
Gulistan rugs and carpets. 

KITTINGER CO., INC.—Manufacturers of 
“Authentique” furniture. 


VERNON KRAINBILL —-Modern Furniture 
Industrial and Domestic-Designer and Custom 


Builder 

KRODER REUBEL CO., INC.—Drapery hard- 
ware. 

LADIES HOME JOURNAL - Model Rooms. 
LIBBEY-OWENS-FORD GLASS CO.—Manu- 


facturers of Finest Flat Glass Products. 


LIGHTOLIER CO.—Distinctive lighting fix- 


tures and lamps. 

“LUMINART”—J. H. White Mfg. Co. Electric 

wax candle equipment. 

SIGFRID K. LONEGREN Service for special 

colors in wallpaper design in any quantity. 

Wares. MAC RAE—Creative Photographic 
ur al Ss 

MAYFAIR SHADE CORP.—Window shades 

of wooden strips. 

MINIPIANO—World’s Favorite Pianos by 

Hardman, Peck & Co. 

GRACE MEYERCORD Miniature interiors. 

MOSSE, INC.--Fine linens for every room and 


every decor: ative period. 
ORTH AMERICAN LAMP CO.—Electric 
light bulbs with true candle flame appearance. 
PERSIAN RUG MANUFACTORY—Imported 
and domestic hand and machine woven rugs. 
J. JOHN ROTH, JR.— Mirror specialists. 
SCALAMANDRE SILKS—Manufacturers and 
Importers—Drapery, Upholstery Fabrics, and 
Trimmings. 

SCHMIEG & KOTZIAN, INC.—Hand-made 
furniture with rare and old woods. 

HELEN FORD SLAUSON—Modern §hand- 
woven tapestries. 
“SPRING AIR”—The 


Corp. licensee, bedding. 


GEORGE STONEHILL—Floral Murals for 


Rooms. 


MISS ' ELIZABETH 
Hooked Rug Industry.) 


MRS. KENNETH TORRANCE—Hand-painted 


wallpapers made in China. 

UNITED STATES PLYWOOD CO., INC.— 
Flexwood. 

KURT VERSEN, INC.—Modern lighting fix- 
tures. 

WAHL & CO.—Lamp bases, Chinese, French, 
Bristol glass and period lamps. 

WALTER WILL—Hand wrought silver and 
Jewel Glass. 

WICKWIRE SPENCER STEEL CO.—All Steel 
Radiator Enclosures. 
WITCOMBE-McGEACHIN—Hand and = ma- 
chine-made linens, cretonnes, and chintzes. 


MRS. WARD WRIGHT—Original Decorative 
Easel Paintings. 


Douglas Henderson 


TITCOMB—(Vermont 


PAUL R. MacALISTER, DIRECTOR 


PERMANENT EXHIBITION OF 
DECORATIVE ARTS & CRAFTS 


TENTH FLOOR, 30 ROCKEFELLER PLAZA, NEW YORK 
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A unusual grouping that enhances the beauty 
of any hall and is appropriate for many periods. 
Displayed at our showrooms. 


LAKESIDE UPHOLSTERING CO. 
1646 MERCHANDISE MART. 1335 NO. WELLS ST., CHICAGO, ILL. 

















Floor Coverings 
of Every Description 


* 
Rugs made to Order 


sat * 


PLAZA STUDIOS — | 
sas uinaeae We PERSIAN RUG MANUFACTOR 


2 WEST 45th S =T, NEW Y CG 
NEW YORK EST 45th STREET, NEW YORK CITY 


Western Office: 816 So. Figueroa St., Los Angeles, Cal. 


LAMPS AND SHADES OF DISTINCTION 
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BECKER, SMITH & PAGE, INC. 


PHILADELPHIA, PA. 


Present Sheir Line of 
1938 WALL PAPERS 


at the 


WALL PAPER STYLE SHOW anp CONVENTION 


Rooms 879 to 895 inclusive 


W aLporF-Astoria HoTret New York City 


Week of August 9th 














A typical gallery arranged to 

simplify the interior de- 
signer's problem in the selection 
of office furniture. 


MACEY-FOWLER 


385 MADISON AVE. NEW YORK CITY 
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PARIS APARTMENT 

BY MOLYNEUX 

Continued from page 40 

an extensive view of the Seine and all PB, 
with its ceaseless activity. The room is y 
high, its height being accentuated by the 
chitecture of the ceiling. With plenty of fj 


the rug and upholstered chairs of very 


and sunshine captured by the off-white wal E 


beige, and the tables of limed oak, the enti 
room acquires a feeling of brightness and & 
gance. The draperies are of a heavily 
tural beige and white fabric. An unexpee 
but very decorative note is contributed by 
great blue cedar of Lebanon which makeg 
happy and original contribution of color 
pattern. The stone fireplace is very sin 
architecturally, and it is ornamented with 
single piece of rock crystal set on a mi 
base. The overmantel is a very high 
narrow panel of mirror in which is reflee 
the decoration of the window bays. The 
get.  § place bench, covered in white leather, and 
Nall il ; large sofa covered in a textural brown 
Ok Eee . completes the two colors—brown and white 
«gi gets ar : which form the basis of the entire cold 
~~ ? scheme. The groupings of furniture in 
large salon have been disposed of with 8 
skill, and the low lacquered screen conceal 
the white box of the cedar is noteworthy, 
The dining room presents a striking ¢ 
position that is particularly original. 
walls bear murals representing the flight 9 
Period adaptations and herons developed by Drian in several 
stimulating modern pieces of brown on the back of great panels of d 


; : glass. Certain parts have been silvered 
at sensible prices. 


give amusing reflections that cause the b 
ground of painted white walls to stand 
with a pleasingly novel effect. All the 
New York Showrooms: niture is of limed oak, very simple in desi 
Stuart Bldg. and the chair seats of tete de negre satin ' 
Fourth Ave. at 32nd St. most effective with the painted walls ~7 
» negre carne » dew cortamee 4 
MUrray Hill 4.5510 de negre carpet. The draw curtains are : 


textural white fabric, unlined. 
Opening from the drawing room is a 
cious bar with cabaret tables and chairs 
JEQHN STUART guests, developed entirely in limed oak 
white leather, with a large ebony grand pi 
~ of Modern design and a zebra skin rug® 
ING exhilirating notes of contrast. This room, 
: the drawing room, gives upon a large terradt 
NEW YORK: GRAND RAPIDS The main bedroom opens off a little sittim 
room designed in the natural pale tones 
woods and fabrics, with strong accents 


Continued on page 104 
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FOR 1938 


Rirge P05 ents 


EXCLUSIVE FEATURES IN WALL PAPERS 


produced by 


4 NEW TECHNICAL PROCESSES 


Challenging the industry with new materials, 
new surfaces, new motifs and new colorings. 


1. Crystal Brocades reflecting the brilliance 
and splendor of Parisian Salons. 


2. Oil Colorings, technically processed with the 
ol Tol isMmeolileMatalal-t smo) moll molellililere 

3. Designs printed in oil colors on new sura- 
silk water-fast grounds. 

4. Non-tarnishing metal papers, with the 


quality and lustre of real leaf metals. 


@ And as an added feature, a new collection of Authentic Colonial 
Wall Papers meeting the demand for early American furnishings with 
the largest collection of authentic Colonial Wall Papers available. 


See the Linge line at 


The Wall Paper Convention 
Suites 1080-82-84-86-88 
at the Waldorf 


M. H. BIRGE & SONS COMPANY 


390 NIAGARA ST., BUFFALO, N. Y. 


BRANCHES: CHICAGO, 360 N. Michigan Ave. NEW YORK, 22 East 40th St. 














UNITED STATES GYPSUM COMPANY 


NEW WEATHERWOOD 
ann ht! 


Rich, Blended Shades of Soft 
Color~ New, Interesting Texture 













@Weatherwood BLENDTEX strikes 
a new note in interior finish. A 
unit material with integral color 
in rich, blended shades, it pro- 
vides a completely new and in- 
teresting textured surface. It 
comes in tile and plank of vari- 
ous sizes and shapes to give full reign to ex- 
pressions of individual taste in design. It is 
used to equally fine advantage in schools, 
churches, theatres, homes, auditoriums, res- 
taurants, stores, and offices, and is effective 
in both new and old construction. Goes right 
over old walls and ceilings. 

Weatherwood BLENDTEX is a four- purpose 
interior finish. It decorates, builds, insulates, 
quiets —all in one operation, all at one low cost. 
«# Registered Trade-mark 


Send for free illustrated booklet — Now! 8 


Ww 





UNITED STATES GYPSUM COMPANY IDD-7 
300 West Adams Street, Chicago, Illinois 


Please send me, without obligation, illustrated booklet 
on the new Weatherwood BLENDTEX. 





I screixccnises 


UNITED STATES GYPSUM COMPANY 





PARIS APARTMENT 
BY MOLYNEUX 


Continued from page 102 


chestnut brown for relief. Here, in a bay, 
is a desk fitted with crystal accessories. Fag 
ing a pair of sliding doors is the bed of limed 
oak with accompanying tables and attractive 
white lamps. The smart bedspread is of 
quilted chintz, pig-skin color. Above the bed 
has been hung a Modern panel by Mang 
painted in light clear colors, and on the floor, 
over the tete de negre carpet, is spread a soft 
brown fur rug. 

In the Molyneuy’ 
handsome built-in dressing table made entire. 


reflection of Captain 
ly of mirrors, illustrated herein, can be seen 
the details of the charming bathroom-dressing 
covered with 
painted to resemble fleur de 
peche marble, and the bath has been set with- 
in a mirrored alcove. The chairs are of chro. 
mium with seats of twisted string. 


room. The walls, where not 


mirrors, are 


The guest room has a decorative treatment 
similar to the main bedroom, except that dark 
lacquered wood has been substituted for na. 
finishes. The curtains at 
window are of a pale yellow textural fabric 
bordered with brown and white striped satin 
which is repeated on an occasional chair and 


tural the large 


dressing table bench. The uses of mirror for 
commode, pier glass and dressing table in this 
room, as indeed throughout the apartment, are 
particularly commendable. 

The chief decorative Captain 
Molyneux’ apartment is the definitive argu- 
ment which it expounds from the standpoint 
of Modern. 
ground, complete in every detail, for the en- 
And _ being 
satisfying it is also vital in its décor. There 


value of 


It presents a satisfying back- 
joyment of contemporary living. 


is nothing indicisive about it, nor is there 
any of that cold barrenness which, rightly 
or wrongly, we associate with Modern. There 
is, however, an appealing note of simplicity 
as permeative as the apartment is satisfying. 





BOOKKEEPER:—Desires position with dec- 
orating establishment, furniture or fabric firm. 
Ten years experience with complete charge 
of books in well known fabric house. Knowl: 
edge of foreign exchange. No stenography o 
typing. Address INTERIOR Desicn anv Dec: 
ORATION, 30 Rockefeller Plaza, New York, 
Box 66. 





104 INTERIOR DESIGN AND DECORATION 



















































L bay, 

Fae. 
limed 
active 
is of 
ie bed 
Mang, 
floor, 
a soft 


yneux’ 
entire. 
> seen 
essing 
with 
ur de 
with- 
chro- 


itment 


t dark 


Or ha 


large 
fabric 

satin 
ir and 
‘or for 
in this 
nt, are 


aptain 
argu 
dpoint 
back- 


he en- § 


being 
There 

there 
rightly 
There 
plicity 
sfying. 


7 dec: 1 


> firm. 
harge 
‘nowl- 
yhy or 
Dec- 
York, 


a 


PION 











Makers of fine 


( % 
au: 
® 7: 
furniture for v4 


more than half — fo | 


a century. 


Joun WippicomsB Counc. 


Fact Showroom: a ’ 
wEsiec: New York Showroom: One Park Avenue 


,GRAND RAPIDS, MICH. 












VAN CLEFF || WARD & ROME 


63 East 57th Street New York 


VOlunteer 5-1915 


DECORATIVE PAINTING 


Paper Lamp Shades 
Lamps 

Tin Hampers 
Waste Baskets 
Painted Furniture 
Wallpaper Borders 
Screens 


Antique & Modern Lamps 
Fine Silk Shades 


Styled for the Interior Designer 


19 WEST 24th ST., 
NEW YORK MADE TO ORDER 


225 Fifth Avenue, New York 
Rep.: Mary Ryan Merchandise Mart, Chicago 
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IM ESTO COMPEETTLONS 


Continued from page 65 





Indicating a new school of thoug)tt in 4 

design of hotel ballrooms and banquet halk 

E D WA R D the problem this year called for the creatiq 

of a hotel interior that will serve with equ 

facility for three distinct purposes: as a cm 

G A R R AT T vention room where special assemblies and |» 

tures can be held, as a ballroom for relative) 

INCORPORATED small and private social gatherings, and as; 
banquet hall. 


In the design submitted by C.  Presiy 
Andrade, Jr., the lighting of the glass wy 
panels is supplied by continuous reflector 4 
watt lamps, 6” o.c. For the banquet ¢i 
cuit, alternate lamps are lighted; and {ef 
the ball room circuit, all lamps are lights 
at the top, the number decreasing toward thy 
bottom. The design shown on the panek 
is cut through diffusing glass attached to thi 
back of colored transparent glass. The dix 
is lighted by eight spot reflectors, 300 wat 
lamps, 16” o.c. <A parallel louvre light j: 
directed slightly toward the back of the dia 
The ceiling is cove-lighted with spot refe 
tors, 60 watt lamps, 10” o.c.; and the ceilin; 
light strip is housed in a recessed light box 
10 watt lamps, 9” o.c. 





The design by Raleigh T. Daniel is inte 
esting in that the dance floor consists ¢ 
square panels of opal glass, 2” thick, lighted 
from below by red, blue and yellow lamps 
12” o.c., which may be covered by a rug dur 
ing conventions. The feature of the design 

English Chippendale carved however, is the walls above the wainscot whic! 
conservatory chair in original | have been planned as revolving equilater 
grey-green paint, Circa 1770. triangular prisms which will make three ab 
solutely different wall surfaces, or treatments 


FRENCH and ENGLISH possible. By using these surfaces with the 


various lighting effects, innumerable change: 
XVIII and XIX CENTURY and variations may be obtained. 
FURNITURE The design by Robert B. Little features : 
west wall entirely covered with mirrors; the 
wall opposite, painted white, is illuminated 
HANDMADE REPRODUCTIONS from below and above by lamps concealed be: 
hind built-in upholstered seats. And by a 
DECORATIVE ACCESSORIES illuminated cove—white, blue and ambler 
FINE LAMPS AND SHADES lamps being used in both instances. A ceil 
ing fitted with opal glass domes containing 


485 MADISON AVE.. NEW YORK encircling white and blue neon tubes cor 


tributes an unusually interesting decorative 
AT 52nd STREET NINTH FLOOR note; and a south wall, consisting of a serie 


of ground glass doors, becomes lighted by 


ES | eines lamps when locked open at 
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Healthy Business 


You'll say it's just what the Doctor 
ordered, when you see the great Chi- 
cago Gift Show to be held from 
August 2nd to 13th at the Palmer 
House. Three full floors, filled with 
the newest, most desirable profit- 
making merchandise the whole gift 
world has to offer! No wonder smart 
gift buyers more and more plan their 
seasons around these Gift Shows. For 
how else could they cover the market 
so thoroughly and so easily? 


More than 250 exhibitors—leaders in 
their respective lines—will take part 
in this Chicago Gift Show. If you 
have attended former Chicago Gift 
Shows you know how inspiring, how 
helpful they are—and this is the best 


A. STANLEY BRUSSEL, President 


GEORGE F. LITTLE, Managing Director 


AND DECORATION 


one yet! Plan to be there—and don't 
let anything stop you. You'll find 
there the merchandise to make your 
coming season a big success. You'll 
find all the latest wrinkles, the up-to- 
the-minute new ideas in merchandis- 
ing and display. You'll meet the 
biggest figures in the gift world, and 
you'll catch the pulse of the market 
as you can in no other way. 


@ Hours for business (except by 
appointment )—9 a.m. to 6 p.m. 
@ Saturday, August 7th, 9 a.m. 
to 1 p.m. 


August 2nd to 13th 
PALMER HOUSE 


S. CRAIG PRESTON, Vice-President 
220 Fifth Avenue, New York 


HERE’S A PRESCRIPTION FOR 


CHICAGO GIFT SHOW 


EASTERN MANUFACTURERS AND IMPORTERS EXHIBIT ¢ INC 
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dhs Unit 


Air Conditioner 


fits right in with 
your Remodeling Jobs 


REQUIRES no disfiguring of your 
walls with grilles. No putting of 
ducts in basement. No tearing out 
of a thing, as it simply takes the 
place of a radiator. Same piping 
used. Conditioner takes up no more 
room than average grille-enclosed 
radiator. 


Just to give you some idea of how 
many may be needed, two will con- 
dition the average 8 room home. 


Operation is entirely automatic. Is 
quiet. 

Cabinets are in burl walnut and 
velvet black, with just a relieving 
touch of chromium. Can be used 
free-standing in room, or partly or 
fully recessed. 


Send for printed matter. See for 
yourself. 


purnham potter 
CORPORATION 


Irvington, New York 
Zanesville, Ohio 


Representatives in all Principal Cities 
of the United States and Canada 
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FASHIONS IN 

FLOOR COVERINGS 
Continued from page 63 

kinds and qualities of wool provides new ef. 
fects, the most popular being the mixiure of 
straight with twisted yarns. Such floor eoy. 
erings are definitely practical for shading js 
less evident, footprints do not show, and dus 
seems to disappear. Texture weaves can be 
one tone, self-patterned, or figured. Other 
combinations are made by using uncut loops 
with cut loops which sometimes also provide 
a self-toned pattern. Two heights of pile made 
by cut and uncut loops, or plain and twisted 
yarn, or by different levels established in the 
weaving make smart and practical patterns, 

One other recent development is the re 
newed interest in narrow width carpets, 
whether used to cover the floor from wall to 
wall or as a rug. This return to seamed car- 
peting is quite in line with the enthusiasm 
for patterns, for all of the better machine 
made period designs are woven only in nar 
row widths. The chic interior designer is 
now recognizing the latent possibilities in 
such seamed carpeting. 

Broadlooms, as always, can be had in prae- 
tically any color you.can think of, or if it is 
a most unusual tone it can easily be dyed 
to order. Among the popular colors for the 
medium priced rugs are several new gray- 
rose hues that are delightful; there is a sort 
of dusty-pink, too, that is far more subtle 
than the colors usually found in these lines. 
And there is a fresh green that diverges 
strongly from the recent rage for blue-greens 
or the older, and still popular, apple green. 
Cedar has replaced rust, and a clear bright 
blue is rising in the ascendancy. The very 
last word, however, points to new purple 
tones, developed from the wine reds, a gray- 
mauve and a creamy yellow that truly looks 
like the richest of cream. Off-white seems to 
be turning toward gray—which is still dif- 
ficult te find. Another brand-new note is 
the inclusion in a fine wool rug of about 10% 
rayon. This additional fibre offers a new 
lustre that is pleasant but never obtrusive, 
and definitely permanent. 

All in all, this seems to be a season when 
there is something to suit every period, every 
personality, every whim. The interior designer 
has spread out before him a vast selection 
which is so amazingly good and usable that 
his rug problem will be simply one of choice. 
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MODERN CHROMSTEEL 


adds smartness and beauty to any setting. 
Your clients will acclaim your good taste and 
knowledge of values when you specify Howell 
Chromsteel. 
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This distinguished mahogany 
club chair (Circa 1800) 
should merit special favor 


with all true lovers of fine 
antiques. The rich wine fig- 
ured plush upholstery is ad- 
mirably complemented by a 
border of brass studs. 


Our most recent shipment 
from England is now on dis- 
play at our new galleries. 


Exclusively Wholesale. 


GEORGE BLUNDELL 
of LONDON, INC. 


385 Madison Ave. 
New York City 


Im porters of 
English Antiques 








ALD NEWS 


Bhe Sixth Annual Conference of the Ameri. 
can Institute of Decorators was held in New 
York June 15-18, with hotel headquariers at 
the Waldorf-Astoria. The chairman of the 
Committee on Nominations reported _ that 
unanimous votes had been received as follows 
for newly elected officers and the Board of 
Governors: 

Officers: 

Mr. Francis H. Lenygon, President, New 
York. 

Mr. William A. Kimbel, Vice-President, 
New York. 

Miss Katherine Duff Watson, Vice-Presi- 
dent, San Francisco. 

Mr. William C. Valentine, Vice-President, 
Chicago. 

Mrs. James C. Rogerson, Secretary, New 
York. 

Mr. James H. Blauvelt, Treasurer, New 
York. 

Miss Violet E. Grosvenor, Assistant Treas- 
urer, New York. 

Board of Governors: 

Roy Belmont, New York. 

James H. Blauvelt, New York. 

Miss Frances M. Bradford, Philadelphia. 

Mrs. Lorena Dillon Burchell, Chicago. 

Miss Violet E. Grosvenor, New York. 

Edmund C. Hamilton, Chicago. 

Leuis Kilmarx, New York. 

William A. Kimbel, New York. 

Francis H. Lenygon, New York. 

Miss Nancy V. McClelland, New York. 

Mrs. Mary Miller, Atlanta. 

John A. Reardon, Jr., Boston. 

Mrs. James C. Rogerson, New York. 

Miss Mabel Schamberg. Chicago. 

Wilfred S. Teetzel, Detroit. 

Mrs. Jessica Treat, Rockford. 

William C. Valentine, Chicago. 

Joseph W. Valiant, Baltimore. 

Miss Katherine Duff Watson, San Francisco. 

Gustav F. Weber, Minneapolis. 

The Board of Governors has announced 
that the October meeting of the Board, which 
members are privileged to attend, will be 
held in Cleveland, Ohio. 

The January meetings have been voted 
upon and are scheduled to be held in Chicago, 
Ill. A large attendance is expected of all 
Chapters. 
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lia. 


ml dh 
’ es teehee 


cisco, 


inced 
vhich 


ll be 


ag ; mR y/ 
voted : Bs MS 6. Picz 
v4 

call ee FOF Ease !4:ch St. NEW va § 


f all REE: Sora a 


ION B\TERIOR DESIGN AND DECORATION 








OUR NEW COLLECTION 
OF LAMPS AND SHADES 
REFLECTS THE PRESENT 
STIMULATING ACTIVITY 
IN DECORATIVE ARTS 








15 East 20th St., New York City 
1526 Merchandise Mart, Chicago 














Windsor 
CHENILLE 


Cut Order Service 
J 


RUGS 


Hand-Knotted 
Hand-Sculptured 


Exquisitely Styled 


—— 


295 FIFTH AVE., NEW YORK 














eAn Adams Mantel 


(of creamy white and forest green) 


FOR THE INTERIOR DESIGNERS’ CON- 
VENIENCE we have installed a new show- 
room at 620 Lexington Avenue. We invite 
your inspection, and your continued confi- 
dence and good faith in the skill of our 
craftsmen, 


De Olde Mantel Bhoppe 


Incorporated 
251 East 33rd St., N. Y. J. W. Johnson, Pres. 











Est. 1879 
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We are now showing some new, 

unusual and decorative hand 

( made textured weave carpets. 
e 


de Quintal, Inc. 


| EAST 53rd ST. 
NEW YORK, N. Y. 


PLaza 3-6066 Quality Carpets and Rugs 


























Gur Designers are Your Designers. 


Our Workrooms are your Workrooms.—Our facili- } { é 
ties are at your service. We reproduce Traditional ' 
—we design Modern. We harmonize the two when } 1 slee 
your problem demands their combination. 


RICHTER Hein & CK opins, Y nc. 
FURNITURE COMPANY FonneshiMlMet: P- Rogers |k 


510 EAST 72ND STREET * NEW YORK 
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DESIGNING WITH LIGHT 


Continued from page 94 


broken by walls, the basic idea of the plan 
may be hard to comprehend. Any demarcation 
at the floor is likely to be at least partially 
obscured by furniture. This is not the case 
on the ceiling where subdivisions in plan may 
be clearly reflected. These may be easily 
marked by lines of Light, by different planes 
of illumination, or by using varying tones of 
color in the lighting. We may use the same 
methods, too, to emphasize the directional 
sense of our space or to mark the normal line 
of circulation. They may be employed on 
walls to give horizontal subdivisions formerly 
marked by wainscots, molding bands, frieze 
bands and cornices. They may be used to give 
a sense of height—or just the opposite. 
Lines or areas of light may also echo on 
ceilings or walls the special features of plan 
or scheme: stairwells, platforms, balconies, 
counters, church altars and many other ele- 
ments. Then there is structure: your fune- 
tionalist insists on expressing structural forms; 
your ornamentalist is likely to use them for 
decorative purposes. The desires of both can 
be served by lighting in accentuating columns, 
pilasters, panels, beams, vauli ribs or other 


CG elements of structure. And in details which 
reators are functional rather than structural—impor- 
) 


tant doors, windows, grilles and the like—the 


of possibilities and methods are the same. 
Ornamental forms, too, take on a new vigor 


» tinctive under the directed influence of light. Relief 


may be given brilliant contrast of high lights 

and shades or they may have soft flowing 

Lamps transitions from one value to another. Sculp- 

ture may be given more plastic form by the 

ano illumination or may be dramatically silhou- 

etted against a bright surface in lighted pan- 

S/ ) els or niches. Murals may present a new ef- 

TLLULA) fectiveness by controlled lighting which ex- 

actly adjusts values and colors. They may 

€ become beautiful secondary sources of light. 

Hangings, tapestries, even furniture to which 

“a you may want to give a significance can be 

eal 3 brought out by lighting. Stage designers and 

C R ESI < 6) M PAN Y window dressers have known how to do this 

1219 MERCHANDISE MART, CHICAGO for a long time. Architects and interior de- 
signers are learning the tricks rapidly. 


383 MADISON AVENUE, NEW YORK = 4 3 ‘ 
. The form factor in abstract lighting design 


Manufactured at shows itself in the shape of the light sources 


501 WEST 35th STREET, CHICAGO, | or of the reflecting surface upon which the 





Continued on page 122 
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oR YOUR OWN “|INTERIOR* 


| nierior designers and architects do not spend all their time beautifying 
and increasing the liveability of other folks’ houses. Decorators’ own homes are 


often the finest examples of their taste, for here they are unhampered. 


We invite you to complete your own home with the same lovely Mosse 


linens that you are so constantly selecting for your clients these days. 





And when you have an engagement 


or wedding gift to choose, you are equally 


UN 
welcome to avail yourself of the profes- | | | S S Ss 
sional discount that makes your personal A 
purchases here so economical a luxury. 


NEW YORK: 750 FIFTH AVENUE 
SAN FRANCISCO: 478 POST STREET 








WYCOMBE, MEYER, INC.—an outstanding 


source for fine furniture 


SE 


A charming Georgian cabinet. 
Small in scale, suitable for either 
Living room or Dining room. 
Available in mahogany or knotty 
pine. 


WE 
WYCOMBE, MEYER, Inc. 


Showrooms at 


216 East 45th Street 
New York, N. Y. 


8947 Sunset Blvd. 
Hollywood, Calif. 
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This modern nursery furniture won the 
plaudits of many of the 250,000 buyers, decorators 
and business executives, from 72 countries, who at- 
tended the recent Spring Fair in Leipzig. 


Whether the problem be homes or offices, decora- 
tors especially appreciate the opportunity offered 
only at the Leipzig Trade Fair, to preview in less 
than one week’s time, the world’s latest creations 
in every conceivable line. 


Let us tell you more about these Fairs and what 
they offer you. The Fall Fair opens August 29th and 
closes September 2nd. 6,000 exhibitors from 25 
countries will present their lines. We urge you to 
make your plans to attend now. Write today for 
Booklet No. 37. Leipzig Trade Fair, Inc., 10 East 
40th Street, New York City. 


TRADE FAIRS 
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Aves. 


Between Lexington and 3rd 
PLaza 3-4479 


Old Wersailles, Ine. 


152 EAST 53rd STREET 
NEW YORK 


Importers of French 
Antique Furniture 


Save time and energy in your 


search for French antiques! 


all 
be seen one of 
diversified col- 
furniture, at 
the country. 


In our attractive showrooms 
under one roof—may 
the largest and most 
lections of antique 
reasonable prices, in 

You will find our new shipment of 
French Provincial pieces of particu- 
lar interest. 


Special Summer Discount 
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Qak and Pine Panelled 
Rooms 


Pine and Marble Mantels 
FINE OLD ENGLISH FURNITURE 


Interior Designers will find many 
pieces of unsurpassed beauty 
and character in our thirty-two 
showrooms. 


We have an exceptionally fine 
collection of garden Lead, in- 
cluding figures, fountains, bird 
baths, sun dials, and garden 
furniture. 


LOUIS L. ALLEN, INC. 


521 MADISON AVE. 
_——_ NEW YORK 


Between 53rd and 54th Streets 





























Fine 
Period 
MN irro rs 

Or 


Manufactured By 


H. SABEL & CO. 


INCORPORATED 


A complete display at our showrooms 


140 W. 22nd STREET, NEW YORK CITY 
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Mr. Jackson recently returned from his 
second visit to Colonial Williamsburg. 
While there, he purchased several original 
wood mantels which came from _ that 
neighborhood of Virginia. 


These antiques are made of beautifully 
grained Southern pine. We make copies 
of these, and of earlier designs from that 
section of Virginia. Photographs will be 
sent upon request. 


Many of the Williamsburg fireplaces 
have facings of Dutch tile. We have a 
fine collection of these old tiles, both in 
blue and in mulberry. 


a x * co a * 


Whether you are doing a room in the 
manner of Colonial Virginia, English Re- 
gency, French Provincial, Modern or any 
of the other popular styles, you will find 
us prepared to furnish suitable mantels 


and fireplace fittings. 
Md ae YI? 


Lie 


— 


NEW YORK 
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Cl, assurance of quality 


Interior Designers, who demand the highest standards in painting, long have found 
our organization distinguished by the integrity of its craftsmanship, and by the 


tactful understanding of client relationships. 





We are equipped to execute plain and decorative painting for the finest homes 


SSA fo Sh 3K Bs SSE) 


in ihe country. In addition, we are able to offer unusual special services, such 
as unsigned colored sketches for period, classical, or modern decoration, compre- 


hensive samples of hardwood finishes, and examples of graining, and modernizing. 


L. W. McKEOWN CO. 


PLAIN AND DECORATIVE PAINTING 


<> 


2 
—-% 


207 EAST 43rd STREET e¢ NEW YORK 
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TO THE TRADE 
RUGS— 
CARPETS 
LINOLEUMS 
RUBBER TILE 


ANCHOR CARPET 


& LINOLEUM 
COMPANY, Inc. 


MANUFACTURERS SPECIAL DESIGNS 


OF CREATED IN OUR 
FINE FURNITURE OWN WORKROOMS 


Mu Stokon Com pune 169 EAST 33rd STREET 


SHOW ROOMS NEW YORK 
435 EAST 56TH STREET 
NEW YORK CITY AS-4-0242 
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‘Kerropuctions 
5 
of 17th and 18th Cen- 


tury Originals within the 
reach of every one with 


a modest budget. 


Special furniture to 
order from your or our 
designs. 
Huxley-made, 42 x 22 x 29; 48 x 24 x 29 


EAS SAS = 


[HE ALBANo [OMPANY, Inc. 


Showrooms: 


309 East 46th Street, New York City 
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he original of this chandelier, designed 

in England in 1725, was copied for 
Christ Church, Philadelphia. It was recently 
reproduced for the Henry Ford Museum. 
One of many Georgian styles available at 
Lightolier. Visit us or write for Portfolio Mas eu 
of Decorative Lighting Suggestions. Deco- 
rators fully protected. Freen 20 W. 20th ST., N.Y. C. 


LIGHTOLIER INC. CH3-850306 
1] East 36th Street, New York City CABINET MAKERS 


1266-68 Merchandise Mart, Chicago 


los Angeles San Francisco 
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SETTEE and CHAIR 
of 
WROUGHT IRON 
* 





Upholstered in sheentex 


Colors: Sea Green, Red 
Yellow, Orange, Beige, 
Brown, Dark Green. 


* 


NEW CATALOGUES 
ON REQUEST 


MOLLA, INC. 


MANUFACTURERS 





126 BLEECKER STREET, NEW YORK Telephones AL 4-9359-9360-9361 
WROUGHT IRON FOR GARDENS AND. INTERIORS} 











ADVANCE 
FASHIONS 


IN FABRICS 


Exclusive Fabrics—utterly distinctive 
in weave, pattern and coloring—au- 
thoritatively styled in advance of 
current trends—and sold, for the pro- 
tection of the trade, Exclusively 


Wholesale. 


H. B. LEH MAN-CONNOR CO., Ine. 
509 MADISON AVE. « NEW YORK 


BOSTON PHILADELPHIA — CHICAGO 


SAN FRANCISCO - LOS ANGELES Arterift Wallpaper C0 


151] East 50th St.. N. Y. C Plaza 3 
* 
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HALL 
PRODUCTS 


Upholstered Box- 
Springs, Pure 
Horse Hair Mat- 
tresses, Inner 
Spring Mattress- 
es, Pillows, Wood 
and Metal Beds, 
Studio Couches. 





























FRANK A. HALL & SONS 


Established i828 


25 West 45th St. 


New York 








E.C. CARTER & SON 


Est. 1885 


AMONG OUR NEW FALL 
Glass Curtaining Imports, 
We Are Featuring SWISS 
TAMBOURED (Embroidered ) 
MUSLINS in Bordered 
Curtains and By The Yard. 


49 EAST 53rd STREET, NEW YORK 


CHICAGO BOSTON 
1801 Heyworth Bldg. 420 Boylston St. 


LOS ANGELES 
816 So. Figueroa St. 

















there’ 
nothing 
finer— 


in home or office than fine leather up- 
holstered furniture. 

There’s nothing easier than keeping this 
fine leather in good condition when you 
use LEXOL, the self-penetrating leather 
conditioner. 

Why neglect fine leather when the re- 
liable dressing LEXOL is so inexpensive 
and so easy to get. 

The Johnson Leather Co., 305 E. 63rd 
Street, New York, endorses LEXOL and 
it may be obtained from them. 


The MARTIN DENNIS COMPANY 
(Established 1893) 
851 Summer Ave., Newark, N. J. 
Good Leather Deserves Care—use LEXOL 
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The Importance of 
the MANTEL— 


FOCAL POINT OF A ROOM 


PPOINTMENTS ... colors... 

correct in every detail—yet, 
there may be a discordant note in 
the room. 


Has the mantel been chosen with the 
same care as the other furnishings? 
It may be of proper period design, 
but is too high or too wide. Often 
this is the disturbing element. 


To avoid any such possibility, it is 
well to consult us when planning 
your decorations, entailing no obli- 


gation. 


Decorators are finding in our large 
stock antique mantels and reproduc- 
tions appropriate for the room. 


Visit our showroom 


Wa. H. JacKSON COMPANY 


MANUFACTURERS AND IMPORTERS 
Established 1827 


16 East 52nd St., New York City 
“Everything for the Fireplace” 











DESIGNING WITH LIGHT 


Continued from page 114 


light falls. These may be simple spois, sugh 
as circles, squares, rectangles or more com 
plex polygons and combinations of geometrie 
shapes. The spots may be arranged in ling 
or zones, or they may be arranged in pattems 
over a wall or ceiling surface. And they may 
be foci of larger designs in paint or relief, 

In the place of isolated spots we may ug 
lines of light. These are less staccatto, They 
have a greater sense of continuity. They hay 
too, the additional factor of direction, a fact 
which may be exaggerated by paralleling g 
series of similar lines. They may vary in feeb 
ing according to whether they are rigidly 
straight or in gracious sweeping curves. Or 
the curves may be short and agitated, sharply 
changing direction in a Baroque manner, 

Extend the linear forms into wider planes 
and area designs follow. The shapes of the 
surfaces here acquire greater significance than 
they have as smaller spots. Combination of 
planes of light and the use of lines and spots 
as accents increase the form possibilities. 

A further extention by juxtaposing planes at 
angles or by using curving surfaces give light 
a third dimension. By the arrangement and 
direction of these we can produce either a 
plastic sculptural form or its opposite, a space 
volume. And here we find the most effective 
forms in light. Entire vaults and domes 
treated in light thus add to their normal 
power of impressiveness. 

Color in light has infinitely greater emo 
tional possibility than in pigment. It is only 
necessary to compare even the most colorful 
mural to an early Gothic stained glass window 
to understand this. The glass becomes @ 
source of colored light and has a radiance 
which by comparison dims the painted wall. 
And colored light does not always need such 
vigorous contrasts. Delicate modulations of 
color tones can produce very pleasing effects 

Colored light has naturally been likened to 
music for its effect on us is like that of musi¢ 
Light may be described in the similar terms 
of notes, rhythms, moods. Inventors have) 
tried to carry this similarity to the point @& 
connecting the two forms of art, attempting 
produce both in a single instrument such # 
that one called the color organ which project 
a changing pattern of colored shapes in Light 
when played from a keyboard. 


Continued on page 124 
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Inbuilt and lumiline 
lighting in the new 
trend. Fixtures used 
exclusively in Ladies 
Home Journal 
“House of Tomor- 
row’. Harrison & 
Foulihoux, Archi- 
tects; W. & J. 
Sloane, Interior De- 
signers. 


No. 1612 _ 
for 1/12” Lumiline 
No. 1618 
for 1/18” Lumiline 


Our Catalogue available at your dealer 


GRUBER BROTHERS 


72-78 Spring Street, New York, N. Y. 
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TARLES H. BECKLEY 
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RUG & CARPET 


LEANING 


AND 


PAIRING 


* 
35 years of expert 
Service in restoring 
@ TAPESTRIES 
@ NEEDLEPOINTS 
@ AUBUSSONS & 


@ ANTIQUE 
ORIENTALS 


s. K. 


& Co.. INC. 


515 MADISON AVENUE, NEW YORK, N. Y. 
ELDORADO 5-4165 
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FOR STRONG, 
BRILLIANT 
COLOR EFFECTS 


If your design calls for blonde furniture against 
walls of darker color, we suggest you consider the 
ease and effectiveness of MUR AL- TONE Positive 
Colors. They are finely-ground, concentrated colors 
in casein vehicle especially developed for tinting 
regular MURAL-TONE White, and for use full- 
strength where brilliant, strong effects are wanted. 


High Tinting Strength 


Tinting strength is high. Very little color intermixed 
with White will produce beautiful, clear tints of 
unusual brilliancy. Being light-proof, there is no 
fading. They dry in forty minutes to a dead flatness. 

Positive Colors serve the same purpose in rela- 
tion to casein paints as colors-in-oil do to oil paints. 
MURAL-TONE covers and hides with one coat on 
most surfaces, and practically any other type of 
finish can be used over it. 


Dead Flatness 


Freedom from glossor glare, richness of tone, and ease 
of intermixing and application, qualify MURAL- 
TONE for use under the most exacting conditions. 
Of importance, also, is the fact that three years’ 
experience proves that the use of MURAL-TONE 
reduces painting costs at least twenty-five per 
cent. 


Samples Sent Gladly 


May we send you samples or color charts? Or per- 
haps you would be interested in mixing directions, 
and color samples, of four of the popular Williams- 
burg colors? Please address: THE MURALO 
COMPANY, INC. (Founded 

1894), 570 Richmond Terrace, 

Staten Island, New York. 
Branches—Atlanta— Boston 

Chicago— San Francisco — 

Los Angeles. 


MUI 





DESIGNING WITH LIGHT 


Continued from page 122 


Light has great potentialities in design, po. 
tentialities long recognized which some jj 
oneers have started to explore but which sil 
offer vast unexploited territory for the work. 
ings of genius. It seems strange that such 
possibilities have not been developed into ap 
art in any consistent fashion as panel paint. 
ing, for instance, has developed during the 
Renaissance or as formal architecture was de. 
Striking 
things have been achieved, but these hay 


veloped among the ancient Greeks. 
been sporadic. More universal progress can 
only be made when designers change their 
attitudes toward light, when they consider jt 
as a vital factor to be considered from the 
first concept of a scheme and when they ap- 
ply to it the same artistic principles inherent 
in other arts. Then we can look to creations 
which will make present attempts seem insig 
nificant and then we will see the full beauty 
of light as design. And the exterior lighting 
of buildings can be even more spectacular 
than interior lighting. 
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FURNITURE 
FOR THE BEDROOM 


Fine Cabinets 


Lloyd Furniture Factories, In 
Decorators Furniture Cor 


383 Madison Ave., New York 
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ORMICA played an important 
part in producing the attractive 
modern effect which distinguishes this 
cocktail lounge in the Shoreham Ho- 
tel. The construction of the ceiling 
with Formica sheet is unusual, hand- 
some and practical. Formica is easily 
cleaned and maintains its surface in- 
definitely without maintenance. There 
is a wide range of colors and simple 
designs may be inlaid in color or 


metal. 


STEPPED CEILING 
TABLE TOPS & BAR 
SHOREHAM HOTEL 


Formica bar and soda fountain 
counters and Formica table tops are 
most popular with the operators of 


better places. 


Let us send you the facts, including 


36 color plates of suggested designs. 


THE FORMICA INSULATION CO. 
4660 Spring Grove Ave., Cincinnati, 0. 


ORMICA 


FOR FURNITURE, FIXTURES AND BUILDING PURPOSES 
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The Manor House Collection of True Replicas 
has been extended to include more than fifty 
new models, each a worthy counterpart of a rare 


example of Eighteenth Century craftsmanship. 


ig’ THE MANOR HOUSE = 
5} 39; je Madtson Avenwuw 
“4 a oselll 


816 So. Figueroa Street 823 So. Wabash Avenue 
Los Angeles, Cal. Chicago, III. 
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ANTIQUES - REPRODUCTIONS 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 
383 MADISON AVENUE, NEW YORK 








THE ONLY WHOLESALF’ FIRM IN THE UNITED STATES 
ICIALIZING EXCLUSIVELY IN FRENCH 18th CENTURY FURNITURE 


A fascinating scenic with 
exotic motifs — in pale 
peach, ciel blue, cream, 
gold and silver back- 
grounds! Itis entirely hand- 
made so that no two sets 
are exactly alike. A set 
consists of 24 panels— 
each I|8 inches wide and 
I! feet long. 


VOLITE—the versatile decorative fabric—used 


in painted panels. 
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ANTIQUES - REPRODUCTIONS 






BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 
383 MADISON AVENUE, NEW YORK 





‘= 


THE ONLY WHOLESALE FIRM IN THE UNITED STATES 


SPECIALIZING EXCLUSIVELY IN ‘FRENCH 18th CENTURY FURNI! 


